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TERMS OF SUBSCRIPTION. 


STAMPED, UNSTAMPED. 
Per Year “a oe Wa & sé e+ . 18s. 0d. 
» 4-Year.. 8s. 8d. ee + ~—-6 8. 6. 
» Quarter .. + 4s. 4d. ee 8s. 3d. 


Payable in advance. 
* Cyrovrs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-strert, Lonvon, E.O, 


Orricres: 201, Recent STREEt, 


AND 
59, Fieretr SrTrReEeEt, 
FROM WHICH THE TRADE IS SUPPLIED. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





HE ORCHESTRA for the CONTINENT. 





Messrs W. S. KinkLtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
serms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 

ITALY, SEAIN, SWITZERLAND, and 
8 iraucs 50 cents, per quarter. 


GERMANY: 


W. 8. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 





] ELFAST. — The ORCHESTRA for Belfast. 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 








\ R. W. HARRISON begs to announce that he 
1 has resumed his Teaching, and continues to give 
LESSONS for the OPERATIC and DRAMATIC STAGE, and 
to provide parties for Concerts and Dramatic Representa- 
tions ; also that, after Christmas, for a limited number of weeks, 
he is free to accept Engagements for Concerts, Oratorios, or 
Theatrical Performances. For terms, &c., all letters to be ad- 
dressed to his residence, Lonach Lodge, Grove End-road, St. 
John’s-wood, N.W. 





M ISS ANNA HILES will SING at Leeds, 

December 24th; Wull, ‘ Messiah” 25th ; sury, 
“Messiah” 26th ; Ossett, 28th ; Fdinburgh, 29th; Dringhouse, 
Ist January; Liverpool, 5th, 7th, and 17th ; Edinburgh, ‘Judas 
Maccabv us” 9th, and 16th, February. All communications to 
be addressed 5, Meadow-lane, Leeds. 


\ ISS ELICE JEWERLL will Play ‘A FAIRY 

CAPRICE,” “PUCK.” compo-ed by W. CHatmexs 
Masters, at Newport, Isle of Wight, Dec. 20th, and at the 
Russell Institution, Jan. 16th. Lamborn Cock, Appison, & Co., 
63, New Bond-street. 





\ ISS MINA POOLE begs to inform her 
friends and pupils that she has REMOVED to 102, ST. 

PAUL'S ROAD, Camden-square, N.W. Communications re- 

specting Oratorios, Concerts, &e., to be addressed as above 





\ DLLE. LOUISA VAN NOORDEN will 
4 SING in the Provinces and Scotland during December 
and Jannary, and is at liberty to accept other engagements 
Concert and Oratorio) en route Letters r-ferring to vacant 
dates to be ad:ressed to her at Mess.s. Metzlers’, 37, Great 
Marlborough-street, W. 


\ DLLE. KATHERINE SAMONA, Pianiste, 
4 will be happy to receive engagements (either Town or 
Comtry), Address, care of Merztsr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


\ ISS BERRY GREENING will Sing in the 

Provinces and Scotland during Nov, Dec. and 
January. Letters respecting engagements, en route, for Con- 
certs or Oratorios, to be addressed care of Messrs, Chappell and 
Co., 50, New Bond-street, London, W. 


_— 








\ ADAME BERGER-LASCELLES requests al! 
« applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
enee, 3. York-street, Portman-square, W. 


M®: J. AUGUSTUS HUGHES (Soprano). 





Lessoxs tv Vorck Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANoFORTE 


Address—21, Harrington-street, Mornington-crescent, N.W. 





\ ADAME ROUS begs to announce that she 
4 has _reanmed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c. 


to be made to 40, Urrpgx CuaRLorre-stxext, Vitzroy-square, 
or Caangn & Co, 


| Martho. Grand Fantasia on Flotow’s Opera... 














SYDNEY SMITH’S 
PIANOFORTE PIECES. 


POL 





s. d. 
The Storm atSea. A Musical Picture....,...... ceseces ee 
Norma. Fantaisie sur l’op‘ra de Bellini .............. 4 0 
The Austrian Hymn (Haydn. Fantaisie .............. 4 0 
Harmonies du Soir. Morceau élegant... 4 0 


Orphée aux Enfers. Grand Fantasia on Offenbach’s 


popular Operetta er 0 
Consolation in Sorrow. Elégie .... 0.2.6... cece cece cece 0 
Pas de Sabots. Morceau caractéristique .... 0... 6.6. ee ee 0 
SO Nee PRN  ocicie asa ae-00. 06:80:30 ws-bacent oo 0 
ee INNO 5.05 oe 65 Wa:05 6.500 b0:0a. 08. ve bee eenenee 0 
NEE MIND. ois: s 5 \eeion9s'on-e0 tens waar bans orauatuetees 0 


CE ND SONS on :0: 60:00:45.0. n5s 0.5988 0dbs cece seenes es 
Oberon. Grand Fantasia on Weber's Opera ........ 6... 
The Fairy Queen. Galop de Concert .........5.. 
Féte Hongroise. Mazurka .............. 
Priére des Pélérins. ‘Tableau Musical ...........000 
Don Giovanni. Fantasia on Mozart's Opera... ...... 6.45 
Reve Angelique. Berceuse .. .....cccscvecccecececece 
The Spinning Wheel. Spinnlied ............ cece eveeee 
Marche des Tambours. Morcean militaire.............. 
Golden Bells. Caprice de Concert .......... ++ 
Une nuit Ftoilée. Serenade ........ 
Morceau brillant 





Pas Redoublé 


Les Huguensts. Grand Fantasia on Meyerbeer’s Opera.. 
La Harpe Kolienne. Moreeau de Salon ............6+ 

Le Jet d’eau. Morceau brillant ° 
Morning Dewdrops. Ditto... ......6.6e ee ee rere 
Fairy Whispers. Nocturne .. ....ccccccccccsccceccecs 
POND TNO on in 055 Ske 30 RES 68-05-08 deee ue nares 
Gaieté de Ceeur. Grand brilliant Waltz.............565 
Rippling Waves. Characteristic Piece ............ 666+ 
Sy De IND oo. o:nn.0.0:0.00 08 en we-c0-c0:00 0008 2000 
Feu de Joie. Morceau de Salon .........eee se eeee eens 
Une Perle de Varsovie. Polonaise ...............5.- 

L’oiscau de Paradis. Morceau de Salom. ...... 6.66 60 +e 
Masaniello. Grand Fantasia on Auber’s Opera ........ 





Rhee PEERS EEE EERE ee ee ee ee ee ee 


Chanson Russe. Romance ...........+ 0 
Fandango. Morceau caractéristique ....... 0 
Danse Napolitaine. Morceau de Concert ........ . 0 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


\ ISS KATE GORDON (Pianiste). All com- 
A munications to be addressed to her residence, 82, Sr. 
Grorer’s-Roap, Warwick-square, Belgravia. 


\ DLLE. RITA FAVANTL requests all that 

communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON ViLLas, Ken- 
sington, W. 


‘IGNOR MARCHESI, Poet to Her Majesty's 
h Theatre, Translator of ‘‘ Medea,”  ‘ Tannhauser,” 
“ Vestule,” ete. French, German, and English Operas trans 
lated into Italian. Address, Conservatoire, Cologne on the 
Rhine. 


AND FLOCK 
Performed at Mellon's Concerts, 
Performed at Jullien’s Concerts. 
Performed at the Alhambra, 
Performed at the Surrey Theatre. 
Performed Everywhere. 


Price 4s.; sent free for 24 stamps. 


Paice GALOP. 


London: 
EWER & CO., 87, Regent-street. 





7 ETTERER’S Concert Edition of the 
AN FLICK AND FLOCK GALOP. 
the most effective and brilliant Pianoforte Piece. 
Price 4s.; sent free for 24 stamps 


gata cr alg PIANOFORTE WORKS. 
& Ewer & Co.’s new Complete Edition, 
Four volumes, each 6s, net. 
The most valuable Christmas present to Pianists, 


London: 


EWER & CO., 87, Regent-street. 








ee ee ca VOCAL WORKS. 


Ewer and Co.’s New Cheap Editions 
a. 





Tr 


8. da. 


Elijah 4 0] Twenty-four Quartets 
Athalie Sos (for mixed voices) .. 6 0 
Lauda Sion (‘ Praise Thirteen Two-part 
Jehovah”)... .. .. 2 0 RO ac ew tw ee OO 
Walpurgis Night .. .. 4 0| Seventy-six Songs (for 
Festgesang (Hymns of a deep voice), in 2 
Praise, for Male vols.,each .. .. 6 0 


Voices).. .. .. .. 1 0} Hear my Prayer (So- 
Three Motets (for Fe- prano, Solo, and 
male voices) .. .. 2 0 CUGNN.s «0 es co BD 
Antigone (for Male 

WHE cd ee ee 





4 0 


London: 
EWER & CO., 87, Regent-street. 





OVELY SPRING. By WILLEM 
4 COENEN. Sung with nna use’ 
always twic 


Liebhart at Mellon’s Concerts, and i) encored 
The most effective song for a tenor or s6prano Voice, t 
free for 18 stamps, 


New Song. 


London: 
EWER & CO., 87, Regent-street. 





HER REICHARDT and Mr. KUHE will 
give their VOCAL and PIANOFORTE RECITALS, 
introducing Classical and Modern Music, as well as some of 
their own compositions, at Torquay, Exeter, Teignmouth, Ply- 
mouth, Taunton, Bath, Cirencester, Cheltenham, W ter, 
Leamington, Northampton, Richmend, Southsea, aa, 
Salisbury, Lymington, Weymouth. Bournemouth, a 
Tunbridge Wells, Dover, Canterbury, &c., in January next. For 
Terms apply to Mr. John Blagrove, Concert Agent, 32, Langham- 


street, W. 





M R. DAVID MIRANDA will make his Re- 
I appearance this Season at the Saturday Populgr Concerts, 
Edinburch, January 26th.and Feb. 2nd, 1867. All letters of 
E nts (en route) to be forwarded as usual to his resl- 








\ R WILFORD MORGAN (Primo Tenore) 
d has returned from Italy, and is now prepared to accept 
engagements Communications care of Messrs. Ransrorp & 
Son, 2, Princes street, Oxford-circus, W. 


\{*: HENRY HAIGH will Sing the ‘‘ Messiah” 
a at Wigan on the 26th. 2, Burghley road, Highgate- 
road, N.W si ie 


M R. HENRY HAIGH (Principal ‘Tenor of 
i The Royal English Opera, Covent Garden) is at liberty 
to accept engagements for Opera, Concerts, and Oratorios — All 
letters to be addressed to his residence 2, BuRGHLEY-ROAD, 
Highgate-road, N. W. 











JYAGANINI REDIVIVUS.—Concert Speculators 
and Secretaries of Societies can have Programmes, 
Opinions of Press, Professional Testimonials, and Musical 
Repertoire GRATIS and post rarer, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concer's, Belfast, and at the Exhibition Palace, 
Dublin). In forwarding address, dirrect thus, “ PaAGanini 
Repivives, 2, Northumberland-court, Charing-cross, London,” 
which will obviate mistake and avoid delay.—See Era, Musical 
World, Sporting News. 





SPECIAL NOTICE. 


AGANINI REDIVIVUS begs to announce 
that his SECOND GRAND “TRISH TOUR” will com 
mence early in February. Engagements alr ady concluded :— 
Cork, Limerick. Waterfo.d, and Clonmel (arrangements pending 
for Belfast aud Dublin). Off rs for other towns in Ireland must 
please be sent in by end of Christmas week at latest ! 
CARLISLE during ( hristmas week 
N.B—tThrongh a inixtake of cates in a tel gram, Paganini 
Redivivus finds himself pisexeacrp for the following three 
days, Monday, Tuesday, and Wednesday, 81st Dec. and 1st and 
©nd Jan. Applications must be made inweprateLy for them 
in case of requisition. ’ duertiscments.) 














dence, 6, Alfred-place, Bedford-square, W.C. 
M R. CHARLES H. TOVEY, R.A,M,. (Basso), 
i 


will be at liberty to accept Engagements for Concerts, 
&c., after the 19th of December. Address, care of Lamponn 
Cock, Appison & Co., 68, New Bond-street, 
\ kK. JOHN RHODES gives Lessons as usual 
A in town on Saturdays: Pisuvtorte, Singing and Harmony. 
Address, Mr, Jonn Ruonea, Crovpon, 8 
N R. JOSEPH SCATES, Principal Oboist from 

the Dublin Philharmonic, College, and Antient Concerts 


pupil of Barrets), has returned to London, Address to his 
residence, 68, GLoucester-crescent, Regent’s-park, N.W. 


NEw SONGS by GIUSEPPE CAMPANELLA. 
— 4s. le 


ITALIA.,....--secrescccsecescecs 
LA CONTADINELLA .......454+ seer 
LINSALATRICE ...... Pere rererey 8 0 


To be had at Cramer & Co,’s, 201, Regent-street, W. 

















evens ee eeenee 





Now ready, 


THREE NEW SONGS by T. G. SMITH. 
“THE WATCHMAN ” (Bass), 2nd Edition, 2s. 6d. 
“LULLABY,” price 1s. 6d, ‘SONG OF THE CABLE,” price 2s, 


London: AvcgxEer & Co, 86, Newgate-street. 





| R. STOLBERG’S VOICE LOZENGE. — 

For invigorating and ennching the voive, and removing 
affections of the throat, has maintained its high character for » 
quarter of a century, and the flattering received 
irom Grisi, Versiani, Lablache, and many of the pe, a 
Statesmen, fully establish its virtues No Vi or 
Public Speaker should be without this invaluable b 
To be obtained of all Wholesale and Retail Chemists 
United Kingdom. 
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JAPUCATION FOR YOUNG | LADIES, 

a te tution de Madame Rev A ParieAut euil, rue de Ta 
Fontair ! References: MM. Cramer & Co 291, 
Regent-street; T. Lievd, Keq., 42 As en cage London ; 
Kev. Ko Buller, Liskeard, Cornwall; H. Royget, Esq, Dover ; 
AX Prospectuses on application | 


DARIS.—Monsieur HENRY RONGET, 

fessor de Chant et d’'¥tude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire 

Monsieur Konget ~peaks French and English. has prepared 
upwards of fifty pupils vow on the principal French lyric stages, 
and is thoroughly conversant with Bnclish Operatic and Concert 
business, 

References: Messrs. Cramer & Co, London; MM. fF. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Moastqne MM. Gérard, Chondens, Music Pub 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris 
For particulars, atdress Ror oe Lavan Protoneer, 11. Mon-} 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, | 








_— COURT C IR CULAR, — The leading | 


fashionable Journal, } 


7. COURT CIRCULAR.—The best Weekly | 

Paper ; being conducted with special attention to Family } 
requirements, Tt contains all the news of the week carefully | 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks, Military and Naval | 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments, Foreign Intelligence, Proceedings at the British and | 
Foreign Courts. and everything essential to a Journal adapted | 
to the wants of Society 


pune COURT CIRCULAR. _Established in 1856. | j 
Price fd. ; a amped, 6d.~—Office, 23, Tavistock-street, 
Covent Garden, Ww 


"" COURT CTIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


T He SUNDAY GAZETTE. 
i Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Serviee News ; : 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


pu HOMAS BE Br, BOOKSELLER, 

Begs respectfully to request an inspection of his EXTEN- 
BIVE SToc K OF BOOKS in all departments of Literature, a 
alogue ef which will be sent on receipt of a stamp, 
Atidress, 15, Coxport-srnert, Boxp-staeet, Lonpox, W. 
Libraries and small collections of books purchased, 





” Firat Prize, Leipaic Conservatorium, 1865, 
| 3 bees ©. ALLISON'S New Compositions 
for the Planoforte :— 
Fantéme, Btade romanesqae.......... 88. Od. 
Marathon, Marche victorieuse .......... 4a. Od, 
La Fieur de Lis, Valse joyeuse .......... 48. Od, 
London: Avornen & Co,, 86, Newgate -street. 


ADY HILDRED. Tenor Scena. pee 
4 expressly for Mr. SIMS REEVES, by M. W, BALFE. 
In G (or ginal key); in F (transposed). Price 4s, 
For large melody and captivating treatment there has been 
nO KONE like this since the days of *‘ Come into the Garden, 
Maud.” 


Cramen axpv Co, Limited, 201, Regent-street, W. 


—_——_— —E 


Who! s your Doctor? 


{ HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 











-_———— _ --—- 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


YESPECTEULLY directs the attention of the 
Commercial Public, and of all whe uve Steel Pens, to 
the incumparatic excellence of his productions, which, for 
Qvatiry of Maraniat, Easy Actiox, aud Great Dv aasitity 
will ensure universal preference. 
They ean be obtained, Retail, of every dealer in the World; 
Whelewde, at the Works, Graham s‘rect, Birmingham; 91, 
Jobuvstecet, Kew York, and at 81, Lirace church suect, Louden. 


66 pu GOLDEN 


ina Proloeuc and Thre 
produced at Sadler's Wells Theat: 
utmost success Licens 
right Draina, with evenad plins, sketches of scenery, and 
prompt copies, to be bad on application to Mr. H. Listox, 


EO Re er ee ee 


20. Le Seir ...... 








DUSTMAN : 
on Mr. Coantes Diceaxs’ Vuleol Friend). Drama 
Acts, by HENRY B. PFARNTE As 
e, June loth, [s66, with the 
ato play the above original and copy- 
} 


Ansford Cottage, Northend, Fulham, London. Managers are 


Pro- | cautioned against spurious: imitations of the above very success- 
| ful play, the title of which is registered at Stationers’ Hall. 


VINGT MELODIES, 
CHANT et PIANO, 
Par. CH. GOUNOD. 
Price 10s. 
Rep IED ns cis nnd Gaknnaaeaibine ebdbinCuee Béranger. 
2. Souvenir +3 chen evencts ye dhe ues A De Lainartine. 
3. Ave Maria 


G. Be Bremner Beet 00 GO oc ikcans sc 0enensse 06000 
5. Oma belle rebelle 








Passerat. 
ou wa Sb da Bb. sohbse pete baseeRaPents Baif. 
coveceeeee Victor Hugo. 
7. Chant automne.. 

8. Le lever seceseeeee Alfred de Musset. 
DP VOR incakdosttnenes seeeeeeeeee Alfred de Musset. 
vc EEE ene 
Il. Le valion . A. De Lamartine. 





112 Le Juib errant ss cee aces tenn eee .... Beranger. 


13. Chanson de printe ms . 

4 Les Naiades .... hadeeee ° 
5. NiVor ni la er: unde ur. oh . La Fontaine. 
16. L’ame d'un ange La Rondinella) .. "Théodore de Banville. 
ee ean ..« A, Porte. 
18. Mon habit. ss eal illite estan we . Beranger. 

19. La chant dE uryeli ée. ae wee Pon-ard 
. 7 ot “De Lamartine. 


CRAMER ke Co, Limited, 201, 1, Regent street, W. 


ad Eugine ‘Tourneux. 
opae . Ponsard. 











TEW AND POPULAR ITALIAN SONGS 
£ AND DUETS sy GUGLIELMO, 


Sones, 
Alla mia Maria, ‘ Il cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, ob tossi, un Rondine, 
I] primo sorriso, 
Qui sospirando. 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. Gd. Fach, 
The above are amongst the very best ever written by this 
popular composer, 


Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SONGS. 


SOLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


M EDJE. An Arab song for same Voices. 
4 Price 4s, illustrated 


‘** Mensicur Gounod has just finished two very beautiful me- 
lodies, ** La Solitude ’ and ** Medje ;” the first is one of the 
mest charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra. 


Cranern & Co. Limited, 201, Regent-street. 


) hts SS B S. "The Chornits by Cu. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama as read by Miss Heten Fauci) price 
1s. ; Reader’s copy, large type, 23. 6d. Chorus and orchestral 
parts, Country societies supplied. 


London : Cramer anv Co, Limited, 201, Regent street, W. 








| 
ie Sounded 


—e 
Sc ees 


fPHE LONDON PIANOFORTE COMPANY 

Limitsy (Trade-mark ‘ Dussek «& Dussek”), Many. 
factories, 30, Lywe-staret, Camden-road, and at CASTLE-RoAp, 
Kentish Town ; Orrice 1x Lywg-stReet. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
| send out in the ve ry HIGHEST STATE OF PERFECTION a3 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company mnst be 
ordered through Dealers or Professors, their transactions be being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 


Ashton- "yaptencet PE Ee | 
Armagh . ni" heinteerae'oecec aa See 
Belfast... a tC 
Birmingham 20:00 00 90 00 b0.00 00 6500 00.00 SND OE CREE 

eum nee Se 
Ee aes 

nn, Men 
[ee .. P. J. Smith, 

Ditto. . Wm. Brunt. 
Bury 3 vans = E. Spragg. 
Canterbury. ee rT. 
cavvomspaa at ORT tte eee C. Ilale & Co. 

asl COT Oe eee, Oe 

cecal COO ER MSP F ny, 8 
CHSTON ccccccccecccesece ov cece cece ME, Barrison, 
SRUD. 6. iia. a 60:40:00 60-50-40 tecneo0 oa 00 a 
DUNEEE 00 00 00.00 00 00 00 00 tens 09 56 00:0 sie SONROR, 

iss tacnabiinictiliacceales Dia Simpson, & 

Ditto ae esinabeide .... Thomson & Co, 
Edinburgh seed .. John Purdie. 

Ditto “ .. Paterson & Co, 

Ditto en sa se eee Wood & Co. 
BAGDOUIRE .. 00 00.00 00 00:bd 00 6d'00 ov osice| Me Ws MER 
GLASGOW 1.6 eve cececece cece cece coe J. Muir Wood & Co, 
DIG ok 00: 0:40 00-06: 400k ne.cece sete En 
HAlifad o.oo ce cccececceececeeeseeeee Wm. Heminway, 
Hartlepool .. .. 1000 00 v0 ve ve ee cece cece C, Hogmett. 
GRIPE oa. oo os ccc cceccsccsca€eue Oe We 
Leamington oesecesecececececeeeeees Mr. Mander, 
Liverpood .. ccc cece cccececscececees Mime & Son, 

DUO rene recccerecr cocesoveccccce Oe Mnckshaw & Co, 












Ditto .. J. Smith & Sons, 
Ditto .... -. T. 8S. Beswicke. 
Manchester +» Hime & Addison, 


BUN oc 00 00 00 00 06 0000 co ee 0eceesee 
DED e000 00 000909:06 0604. b0\00 0008 
SD. . xan: na dy Cte O0 haan 90 06:n0-0mGn 
Baca oe on sv'bd ii cécccbsiocis 
POO once 00. an. tese neces 
Readtnd oo os seccvece cocesecccesecets 
BOuP OEM ge) 0.0.00 00.00 ce oe devecs eoiecie 
Beemderlan 4 00.00 00 00.00 00 00 00 
Tiverton ... 
Upper Nov wood, “South Norwood, and 
Crystal Palace Oe eeeeeceeceeeeces 


¥. Henry. 
James Turner. 
Messrs. Vorsyth 
+++» Nicholson & Son, 
+-seee. Mrs. Rowe, 
Miss Binfield. 

. H. Simms. 

. C.J. Vincent. 

IL. Sharlanc. 


diy Berenger & Sons, 








NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





s. a. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Lonisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
Ballad ....... picasa helio en ae 
CHINESE DANCE. "For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
UNG secicbasnsiscisoinacncntorensnicmtaccian ca OO 





Cramer & Co, Limited, 201, Regent-street. 





ye SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co, Limited, 201, Regent-street. 


JAUL [NEY 8 SONG, “ow ho bringeth me fresh 
flowers?” = Cx un posed by J. L. Hatton. Exquisitely 
illustrated, price 38. Jast published. 
Cuamer & Co. Limited, 201, Regent-street, W. 


6 ley P GALOP. ‘On the celebrated American 
air, by €. Godtrey, Scots Fusilier Guards. Solo or duet, 
4s. Illustrated, 
Cramenx & Co. Limited, oem mage nt-street, W. 








‘HORL OG E bu “GRAND PE RE. A charming 

4 caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Cramer & Co. Limited, 201, — -etreet, W. 

VLORA M ACDONAL D'S LAMENT. ‘Trensesibod 

for Viavoforte, by Christiany. Just published. Price 4s. 
Caamar & Co. Limited, 201, cain street, W. 

rPWILIGHT Y ST LINGERS, Duet for equal 

voices, By George Linley. A charming enamber work. 

Price 3s, 

Caamen & C», [aaieed, 9 201, Regs nt-street, W. 

N AUTUMN LEAF. A beautiful short de- 

A soriptive plese for Pianoforte, by Stephen Heller, Just 

published. Irice 2s, Od. 

Caaxzn & Co. Limited, 201, Regent-street, W. 





HARMONIUMS!!! 
HARMONIUMS £4. 


Five Stope' 6..iiic i we £6 6 0 
Seven Stops..........ceccecesees 715 0 
Fight Stops, including ‘the beau- 
tiful Voix Celeste ............... 
Ten Stops, suitable for Churches 13 10 0 
Twelve Stops ............ perenne: 17 0 0 
&e. Xe, 


These Instruments are of a pure quality of tone, and the 
workmanship of great durability, manufactured under the imme- 
diate supervision of Jutivs LayLanp. 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 


AND 
No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 





TRADE SUPPLIED. 


G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 38. 











CRAMER & Co, Limited, 201, Begent-street. 
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I hear a voice from Heaven, 
A sweet yet mighty voice 
Crying, ‘‘ Mankind, rejoice ! 
To you a SAVIOUR ’s given, 
«Whose coming shall restrain, 
Of sin, the evil power, 
Earth’s former peace restore, 
And break of death the chain. 


“ Thro’ Him, the soul shall rise 
Beyond the grave’s dark spell, 
And everlasting dwell 

In glorious Paradise.” 


Hang up the bough of grace, 
With thorn-encrowned head, 
And berries, dropping red, 

Like blood down His dead face. 


Suspend, in shrine and crypt, 
The sacred miseltoe, 
Whose tearlike beadlets flow— 
As for the past they wept. 


List to the robin’s cry, 
Which seems outside to say, 
The beggar on this day 

Let not unfed pass by. 


Old Christmas, welcome, all; 
And, strew at every dcor, 
Kind offerings for the poor, 

Whose blessings are so small. 


From the yule-log, arise, 
The ancient chimney through, 
Bright sparks, red, green, and blue, 
To gladden children’s eyes. 


The mirth of childish hearts, 
Wherein no sin hath striven, 
Is incense pure to Heaven, 

As from His altar parts. 


Spring hath its flowing fields, 
Su nmer, her golden skies ; 

No charm that Nature yields 
Christmas, thy scene outvies. 


The hoarfrost on the tree 
That silvery meshes bind, 
Shines, like a spotless mind 

Woven in purity. 

White are the folds of snow, 
Spread o’er the chapel roof, 
As angels wrought that woof, 

To shield the just below. 


All nature seems to say, 
Better than gaudy spring, 
Robes white as seraph's wing 
Should decorate this day. 


Man, in whose heart sin lurks, 
Oh! think what God hath done: 
How sacrificed His Son— 

And think on all His works. 


How wonderfu! a whole ; 
In earth, sun, sky, and sea!— 
And all combined for thee! 
Thy Body and thy Sout! 
Epwop. FirzBau. 
Kensington, 1866. 








PROVINCIAL, 


_ “ Dundreary’s Theatricals” has been brought out 
in Liverpool, and is a failure. 





Mr. D. Dilworth (of Newcastle-under-Lyne) will give 
his first grand concert of the season at the Town Hall, 
Stoke-upon-Trent, on January 21st, Mdlle. Tietjens, 
Mr. Santley, and other eminent artistes are engaged. 





The Potteries Prize Choir will give their annual 
performance of the ‘* Messiah” at the Town Hall, 
Burslem, on New Year's day. The principals 
engaged are Mdme. Talbot Cherer, (late Miss Eliza 
Hughes), Mrs. Brooke, contralto (of Hallé’s concerts, 
Manchester) and Messrs. Inkersall and Brandon. 
Mr. Henry Walker (organist of the Free Trade Hall, 
Mapchester) will preside at the organ. 


CHRISTMAS. | 


THE ORCHESTRA. 


The Partick Musical Union gave their first cdinart | 
| this season in the Princess Rooms, Glasgow, on 13th | 
jinst. The principals were Miss Neighbour and Mr. 


Norman Kirby, who met with a flattering reception, 
and repeated encores. The chorus went through 
their work fairly well, and appeared to yield entire 
satisfaction to the audience who bestowed a deserved 
encore to Mendelssohn's ‘* Farewell to the Forest.” 
The baton as formerly remains in the hands of Mr. 
Terras. 

A concert was given on Thursday evening last the 
14th inst. at the Dublin Exhibition Palace for the 
benefit of Mdlle. Linas Martorelli together wit! 
Signor Garcia. The program was well selected, the 
lady being assisted vocally by Miss Kate Hodges, Mr, 
Topham, and Signor Garcia; instrumentally by 
Herr Elaner, violoncello, Herr Van Heddighen, 
violin, and Mrs. Henry Cruise on the pianoforte. 
Miss Fenwell was unable to appear owing to severe 
indisposition. The concert was well attended. 

The Amateur Concertin aid of the funds of the 
Cotswold Rifle Company, took place on Tuesday at 
the Assembly Rooms, Cheltenham, and was attended 
by a very large and aristocratic company. The suc- 
cess of the entertainment was probably, to some 
extent, due to the object for which it was held: to 
larger extent to the fact that several well-known 
Cheltenham residents were to make their “ first ap 
pearance” in public; but, undoubtedly, the chief 
credit for the result is due to Captain and Mrs. 
Pakenham, by whom the project was initiated, anc 
to the Quartett Society who aided in bringing it to 
a successful issue. 





An amateur concert was given on the 11th instant 
at the Music hall, Worcester, by the voluntary choi) 
of Holy Trinity Church, in aid of the funds for r’ 
new organ, assisted by the Rev. Sir F. A. Gore 
Ouseley, Bart., M.A., Mus. Doc. and Professor of 
Music in the University of Oxford; Mr. W. H. 
Waldron, Organist of St. John’s, Worcester, accom. 
panist; Mr. Edward J. Spark, Organist and Choi: 
Master of Holy Trinity Church, conductor. Some 
glees and part-songs were exceedingly well done. 
relieved by vocal solos, and an impromptu perform- 
ance on the pianoforte by Sir F. Ouseley. The 
concert was well attended and highly successful. 





At the Theatre Royal. Swansea, on the 14th inst., 
the performances were for the benefit of Mr. Charler 
Pitt. The entertainments comenced with the ad- 
mired comedy of ‘All that Glitters is not Gold,” 
which was performed in a manner worthy of al! 
praise. Mr. Louther and Mr. Mackenzie ag 
Stephen Plum and Sir Arthur Lascelles were very 
good, as also was Mr. 8S. Harold as Fred. Plum; Mr. 
W. R, Clifton as Jasper Plum was excellent ; Mr. 
Harvey made an extremely funny Toby Twinkle; it 
is unquestionably one of his best characters. Mise 
Chapman played Martha Gibbs well, and Miss Kate 
Leigh as Lady Val ria, and Miss Jackman as Lady 
Leatherbridge, both deserve praise. It was fol- 
lowed by Sheridian’s “ Critic’ in which Mrs. Pitt 
appeared as Tilburnia, and played it with her usual 
ability. Mr. Harvey was excellent as Puff, and 
drew forth roars of laughter. On Monday Malle. 
Beatrice appeared in “Broken Ties” and the comedietr 
of ‘A Cup of Tea.” She was ably supported by the 
other members of the company. 





On Thursday evening the 14th inst. an Amatew 
Concert was given at the Stuart Hall Assembh 
Rooms, Cardiff, proceeds of which were applied 
to assist in purchasing 1 lifeboat to be called 
“Draper” in memory of the Mr. Draper that 
perished in the wreck of the 8. 8. London.—— 
On Monday ‘evening the 17th inst. Messrs. 
Blamphin and Anderson held their Christy Min- 
strel Entertainment at the same Rooms.—— 
The program at the Theatre has been somewhat dul! 
and inattractive during the past week, owing to the 
near approach of Christmas, and the consequent 
necessary preparations for the pantomime. On 
| Feltng the 14th inst. the performance was for the 


benefit of the talented first low comedian con- 








nected with this company, Mr. Fred. Hart; on 
Which eceasion the evening was filled up with the 
drama * Women's love” a song“ Champagne Charlie" 
and Craven's drama of the “Old Post Boy.’ Mr. 
Hart made a great hit in the song ‘* Champagne 
Charlie,” and gesticulated iu such manner as to 
prove he is well up to the buffo song business, now 
so popular in London and elsewhere In the “ Old 
Post Boy” he sustained the character Joe Spurrit 
with much credit to himself, and was ably backed 
up by the Company. 





During the Royal visit to Suffolk, a drawing-room 
entertainment was got up at Oakley Park, attended 
by the Prince and Princess of Wales, and many of 
the nobility and the leading families of the district. 
Lhe entertainment consisted of two parts—the first of 
which was the comic operetta “Lischen and Fritzchen; 
the Happy Result’’ music by Offenbach. Miss 
Robertine Henderson was very sparkling as Lischen, 
and her efforts were admirably supported by Mr. 
Whiffin in the character of I'ritzchen, The second 
part of the entertainment consisted of a selection 
from Virginia Gabriel's Opera di Camera, entitled 
** Widows Bewitched,” as performed at the Gallery 
of Illustration. Miss Robertine Henderson sus- 
tained the character of Marie, Marquise de Montaubry, 
and Mr. Whitin that of De Fremont. Mr. Sidney 
Naylor was the conductor and accompanist. The 
nusical part of the evening was much enjoyed by the 
vudience. 





The Brighton Examiner of Dec. 17th notices Miss 
Poole’s reading at the Pavilion, before a numerous 
ind delighted audience. The portions from Shakes- 
peare comprised the celebrated casket and trial scene, 
‘rom ‘* T'he Merchant of Venice,” and some of the 
vest dialogues from ‘ds you like it,” which were 
‘endered by her with nice discrimination and truth 
‘o nature, and elicted warm tokens of applause. 
[The remaining reading consisted of Tennyson's 
‘Charge of the Light Brigade” which was rendered 
vith much force, energy, and propriety of intonation, 
ind giving a graphic realisation of the scene described. 
Che entertainment was pleasingly varied by some 
nusical pieces, comprising a cavatina of Donizetti, 
vhieh was finely rendered by Miss Isidora, who also 
sang the beautiful ballad, ‘‘ Mine, only mine," in 
‘harming style, and both were redemanded Miss 
M. Isaacs performed a fantasia on airs from ‘ Son- 
ambula” (one of Leybach's favourite transcriptions), 
for which she was rewarded by a hearty encore. 
Che entertainment was productive of much gratifica- 
ion. 





One of Mr. Chas. Hallé’s grand concerts came off 
on Thursday, Dec. the 13th, at the Free Trade Hall, 
Manchester, being the eighth of the series. Mdme. 
3inico, who is a great favourite here, was the vocalist. 
She gave Mozart's “ Deh vieni non tardar” and * Vot 
che sapete,” in both of which charming songs her 
pure clear voice, and correct taste were displayed to 
reat advantage. The ghost legend ‘‘ La nonna 
nia” from “ Der Freyschiitz" very well sung. Mr. 
3aetens played the tenor obbligato very finely. 
Mdme. Sinico was very loudly applauded in her last 
vocal effort “‘ Qui la voce,” from the once popular 
‘Puritani.” In the aria “* Vien dilletto,” she sang 
the many difficult passages with great ability. The 
instrumental portion of the concert had many points 
of interest. For instance, the symphony of Haydn 
in B flat—one of thé twelve grand—would awaken 
leasant recollections in the minds of old concert- 
roers. The four movements, especially the lively 
inale, presto, were played to perfection. Mr. Chas. 
Hallé was greatly applauded for his rendering of one 
f Beethoven's early sonatas, the second of the set 
of three dedicated to Haydn. Mr. Carrodus,—who 
shares the post of chef d'attaque with Mr. Seymour, 
—played the first movement of the violin concerto 
in D, Beethoven. It was given in first-rate style, 
ind with great purity of tone, and obtained a large 
umount of applause. The overtures ‘“ La Vestale,"’ 


spontini; ‘“Jessonda,” Spohr; and{ “ L’Eclair,” 
Halévy, were given during the evening. For Thursday 
the 20th, the annual performance of the ‘' Messiah” 
was announced—Mdme. Sherrington, Miss Palmer, 





Mr. Wilbye Cooper (in the place of Sims Reeves) aud 
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Mr. Santley. Band and chorus of 300 performers. 
Ovanist. Mr. H. Walker, Conductor, Mr. Chas. Hallé 

—All the theatres are closed until Saturday, the 
22nd, to prepare for the pantomimes. Miss 
Agnes Burdett and Mr. J. O'Sullivan were at 
the Theatre Royal all last week, the pieces 
being “ The Happy Man,” ‘ Meg's Diversivn,” 
the last new drama by Mr. H. T. Craven, and 
“The Irish Tutor.’ The pantomime written 
by Mr. T. Chambers and Mr. 8. Hyde is entitled 
“The fair one with the golden locks,” and will 
be brought out on a seale of great splendour.— 
Mr. J. L. Toole concluded a three weeks’ engage- 
ment at the Prince’s Theatre on Saturday last. His 
benefit was such an overflowing one that it had to 
be continued on the following night. On Monday, 
the 17th, an amateur performance took place for the 
benefit of the widow of the late John Hudspeth, 
comedian of this theatre. Mr. B. Lee, Captains 
Lathbury and Bolton, and other distinguished ama- 
teurs took part in“ StU Waters Run Deep,” “ His 
Last Legs,” and “ Bor and Cor.” The house was 
crowded in every part, and the result will be a very 


satisfactory one. The Christmas pantomime is from | 


the pen of Edwin Waugh, the well-known Lancashire 


poet, and is called ** Robin Hood and ue Merrie Men | 
of Sherwood,’’——An amateur performance by mem- | 


bers of the De Trafford Club was given at the Queen's 


Theatre in aid of the funds for the Manchester Eye | 
Hospital, the pieces being “ Time works Wonders,” | 


and an original faree, * Wired Pickles.” The title 
ofthe pantomime at this theatre is  Kafoozelum, or 
the Beau, the Beast, and the Babah."” 





CONCERTS. 


The performance on Friday of “ Bilijah” by the 


Sacred Harmonic Society left nothing wanting in | 


the score of execution—so far at all events as the 
choral and instrumental parts were concerned. In 
the principal vocal portion we had Mr. Tom Holler, 
who, the remarkable English of the posters in- 
formed us had * undertaken the tenor music at this 
short notice.’ What extent or contraction ‘ this” 
short notice may be said to comprise, must be left to 
our readers’ imagination ; for the notice which may 
be announced as short on Thursday becomes still 
shorter on Friday morning. Nor can we see that 


any great length of notice should be required by a | 


musician to sing the two airs of the * Llijah,” 
assigned to the leading tenor. On the present 
oceasion, Mr. Hohler, who apparently suffered trom 
cold, did not make a very good impression in 
oratorio. His genre is opposed to what we are 
accustomed to expect in sacred music; and if he 
hopes to succeed in this department he will have to 
go through arduous study. Miss Julia Elton, a 
substitute for Mdme. Dolby, sustained the crux 
most creditably as principal contralto. Her rich 
and anaffected taste in ‘'O rest in the Lord” pro- 
duced an encore—the only one of the evening. 
Mime. Sherrington and Mr, Santley were worthy of 


the highest praise. Miss Robertine Henderson who | 


took the second soprano, is an artist of refined style 
and econscientions effort, who, though young has 
made within a short time the most praiseworthy 
advances. We could have willingly heard more of 
her pleasant voice. Miss Julia Derby, the second 
contralto, also evinces progress, and sang her one 
air ‘ Woe unto them" very creditably. The per- 
formance gave the greatest satisfaction throughout, 
as was proved by the attention of the audience. 
The choral singing was magnificently taken; the 
conducting by M. Costa carefully and triumphantly 
carried through. 

Mr. W. Bollen Harrison's “ first annual concert” 
this week at the St. James’s Hall was remarkable by 
reason of mishaps and disappointments. The 
trying effects of the weather were perceptible in the 
voices of several of the artists: Mdme. Martorelli- 
Garcia however, was warmly received and pleased. 
Mr. W. B. Harrison executed several solos on the 
pianoforte and took part in one or two concerted 
pieces, and his efforts were courteously acknow- 
ledged. On the whole, however, the concert cannot 
be hailed as a success, though some instrumental 
playing was well performed. 


THE ORCHESTRA. 
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On Tuesday last the Walworth Choral Union and 
Vocal Class gave an evening concert at the Walworth 
Institution, under the direction of Mr. William 
Gadsby. The soloists (members of the class) ac- 
quitted themselves on the whole very creditably. 
Miss M. Hook sang “ Evangeline’’ (Blockley), and 
the solo in Bishop’s ‘* Daughter of Error,” creating 
a decided impression in both. A wretched song was 
rendered by Miss F. Cozens in a very pleasing style, 
and applauded. The part songs and choruses were 
well selected and done full justice to. The principal 
were ‘* O’er the elm and sparkling waters ” (Verdi), 
‘* The Chapel” (Kreutzer), and Mendelssohn's part 
song, '* The Lark.” Mr. F. H. Cozens was pianist. 





ENTERTAINMENTS. 





On Monday a change of entertainment was in- 
augurated at the Gallery of Illustration, when Mr. 
Tom Taylor's clever dramatic production ‘ Thi 
Family Legend” was revived with Mr. and Mrs. 
German Reed and Mr. John Parry in their original 
parts. The variety of character introduced gives 
the veteran delineators every chance of pleasing their 
| audience, and in this they succeed admirably. The 





| scenery is good, and of the popular school of realism: 

we do not know whether to admire more the long 
,room of the Welsh honse with its glowing interior, 
or the wildand brawling nature without, which forms 
so excellent a contrast. Mrs. Reed is as clever as of 
yore; particularly in Pabette, the Norman nun, and 
the ghost-fearing housemaid; and Mr. John Parry's 
| droll face has lost nothing of graphic comedy. An 
, addition to the little company has been made in the 
|wee and attractive person of Miss Susan Galton, 
| who was well received. The ‘ Wedding Preakfast” 
! made a good finish to the attractive entertainment. 

The new and promising young reader, Mr. 
Litchfield Moselr, gave a very successful entertain- 
ment at the Marylebone Literary and Scientific 
Institution on Monday evening. The program in- 
cluded selections from the works of Macaulay. 
Shakespeare and Dickens. Mr. Moseley although 
labouring under the disadvantage of a severe cold, 
possesses a very clear and powerful voice, and his 
audience testified its approval of his efforts by 
continued applause. We sincerely wish Mr. Litch- 
field Moseley every success in his future career. 

Mdime. Stodare has engaged that clever ventrilo- 
quist, Mr. J. W. Jester, who performs his amusing 
scene with a number of ‘* dummies” that are made 
to represent various characters and sing various 
songs. This is to be given in addition to the popular 
conjuring performances, in which Mdme. Stodare 
takes a prominent part. 

Preparations are being made for the due celebra- 
tion of Christmas at the Crystal Palace. Capacious 
wings have been added to the great stage, on which, 
at half-past four each afternoon, a complete panto 
mime will be given. It has for title—*' Little Miss 
Mufit, or Harlequin King Spider.’ The great 
Christmas tree, nearly one hundred feet high, has 
been set up in the north nave; the bazaar and 
fancy fuir—replete with juvenile and other Christ- 
|mas presents—are in full vigour, the entire palace 
| exhibiting a show of activity unusual at this season 
|of the year. As Monday is likely to be’ regarded 
| very generally as a holiday, the amusements will 
‘begin on that day. 





THE THEATRES. 





On the shoulders of Mr. Fred Buckstone the 
mantle of his father’s cleverness seems to have 
descended, The debutant, who appeared at the 
Haymarket on Saturday, in aid of the General 
Theatrical Fund, could svarcely have come out 
under better auspices. The applause whicb 
greeted his appearance was given out of courtesy 
towards his father, but very soon, as “ Good for 
Nothing” proceeded, the young actor took up a 
creditable position on the score of his own merits, 
and the applause which followed were a tribute to 
his individual performance. His look, voice, ane 
gesture insensibly recall his father, though these 
as well as his humour are evidently unconscious 
imitations, for Mr. Fred Buckstone bas a good 








! 
| store of drollery of his own, of a fresh, unaffected, 


jand easy kind. Nan in the farce was played 
charmingly by Miss Nelly Moore. By the way, 
why was the début of a promising actor prejudiced 
by a set of amateurs? The murderous efforts of 
these dilletanti had all but a fatal effect on 
Saturday. 

The announcement that Drury Lane would be 
closed this week until Boxing-night pioduced 
such a rash of applications to see “ Faust,” that 
the management decided on continuing it during 
the week. On Monday the night was devoted to 
the benefit of Mr. Walter Montgomery, who 
played Hamlet. Mr. Montgomery has a juvenile 
face and figure, and is happy in youthful and 
vigorous parts. His Hamlet is the traditional 
reading: he adheres to the usual points, only 
here end there introducing his own conceptions 
to a minor degree. For the rest, he is easy, 
dignified, and gentlemanly. He was not happily 
assisted by the Ophelia; but personally his merits 
obtained a warm recognition at the hands of the 
audience. 

“* Flying Scud,” it is said, is sufficienly success. 
ful at the Holborn to absolve Mr. Sefton Parry 
faom the necessity of producing a Christmas 
piece. As a slight set-off a new farce was brought 
out on Monday by Mr. T. J. Williams, entitled, 
“My Turn Next.” It is capitally acted by Mr, 
Belmore, and serves as a good prelude to the 
racing drama. The piece is of the Robsonian 
order of tragiz comedy. An apothecary, who has 
married a widow, is induced to believe that she 
has poisoned ner four former husbands, and that 
it will be “ his tuen next.” The terror of the 
monomaniac is pourtrayed in the most exaggerated 
and ludicrous manner by Mr. Belmore, and the 
wild enjoyment of the audience is fully attained. 

The week has been one of anticipation chiefiy, 
and theatre-goers are reserving their full energies 
for Wednesday. Covent Garden wlll be opened, 
under Mr. Alfred Mellon’s sole management, on 
Boxing Night, with a comic operetta, called 
“ Terrible Hymen,” and the pantomime, “ Ali Baba; 
or, the Forty Thieves,” furnished by Mr. Gilbert & 
Beckett, produced by Mr. Augustus Harris, 
pictorially illustrated by Mr. Grieve, and 
pantowimically portrayed by the clever Payne 
family. The Drury annual for this year, founded 
by Mr. E. L. Blanchard on a German fairy 
legend, is entitled ‘ Number Nip; or, Harlequin 
and the Gnome King of the Giant Mountain.” Mr, 
William Beverley has provided the extensive 
scenery and novel effects, Mr. Cormack the 
iLustrative action, Mr. Dykwnkyn the ingenious 
physiognomical devices, and Mr. J. H. Tully the 
music, The cast employs nearly all the dramatic 
strength of the company, in addition to Miss 
Lydia Thompson, Master Percy Roselle, and the 
rejuvenescent Tom Matthews. At the Haymarkes 
Mr. Sothern will reture with Mr. Tom Taylor's 
comedy, ‘‘ A Lesson for Life.” The Lyceum pio- 
duces on Boxing Night the new drama of “‘ Rouge 
et Now,” in which Mr. Fechter will make his first 
appearance this season. The Adelphi brings out 
a burlesque on “The Lady of the Lake,” by Mr. 
Andrew Halliday, and called “ Mountain Dhu,” 
M. J. L. Toole reappearing, and representing 
Roderick, The Olympic, at Christmas passeg 
under new management, and Mr. and Mrs, 
Charles Mathews open the season with the old 
comedy of ‘London Assurance,” a play only 
chosen, it may be presumed, to afford time for 
the preparation of novelty. 

At the Princess's Theatre ‘ Barnaby Rudge” 
will be performed, when Mr. George Honey, who 
is expressly engaged for the character, will play 
Miss Miggs for the first time. The fairy extrava- 
ganza, by Mr. J. R. Planché, entitled “ The In- 
visible Prince’’ will follow to enable Mrs. John 
Wood to appear before a London public as a bur- 
lesque actress, a style of acting in which she is 
said to have been very successful in America, Mrs 
George Honey and Miss Augusta Thomson will 
uso act in the same extravaganza, and Miss 
Fanny Heywood, daughter of Mdme. Emma Hey- 
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wood, will make her first appearance in London 
as the Princess. Entirely new scenery bas been 
painted by Mr. F. Lloyds, and with its costumes 
and dances the burlesque will present the aspect 
of a new piece, save only in its old and fade dia- 
logne. The St. James's Theatre will be provided 
by Mr. W. S. Gilbert with a new lyrical eccen- 
tricity, called “ Dulcamara,” founded on Doni- 
getti’s opera of “ The Elixir of Love.” The Strand 
will have on Boxing Night a new burlesque by Mr. 
Burnand, called “ Guy Fawkes.” The Prince of 
Wales Theatre, which was deprived lately of the 
services of Miss Maria Wilton, through a domestic 
calamity, and which, in consequence, introduced 
Miss Lydia Thompson as a substitute in the comedy 
of “ Ours,” will have a new classical extravaganza, 
called “ Pandora’s Bor,” from the pen of Mr. IL 
J. Byron. Miss Wilton, we are glad to see, has 
resumed her public position. It is hard to spare 
so charming an actress of comedy. The New 
Royalty with its present program may be con- 
sidered well furnished for Christmas. Apropos of 
this theatre, we should be well pleased to know | 
who wrote the eulogium of “ Black Eyed Susan” 
burlesque in Punch? We should like to know. 
We only ask. Astley’s will reopen with a Panto- 
mime, founded on nursery stories, and called, * A 
Frog he would a-wooing go.” Three authors, we 
understand, are engaged on this production. It 
onght to be good. 








GERMANY. 


Lerpzia, 13th Dee. 

As T told you in my last, the third Abendunter- 
haltung fiir Kammermusik in the Gewandhans took 
place on the 8th inst. The artists who played on 
the occasion were the Capellmeister Reinecke 
(pianoforte), Concermeister David, Rintyen, Hau- 
bold, Bollandt (violin), Hermann, Thiimen (viola), 
Hégar, Pester (violoncetlo). The program con- 
tained: 1. Capriccio Fugato (opus 81) for string 
instruments, Mendelssohn; 2. Grosse Sonate for 
pianoforte and violin (No. 8, op. 128 new), J. Raff, 
8. Octett for string instruments (new), J. Svedsen: 
pupil of the Conservatoire here ; 4. Trio for piano, 
cello, and violin (op. 70, in E flat major), Beet- 
hoven. Itis needless to speak of the excellence 
of the old compositions—those of Mendelssohn 
and Beethoven—so well known and appreciated 
by the musical world. Of the two new ones of 
Raff and Svedsen it may be at once said that the 
Sonata by the first-named composer is a work 
belonging to the very best category, and deserving 
the high appreciation it met with on the occasion. 
The octett of the young Svendsen, although 
wanting in the management of modulation and 
form which belong to the experienced musician, 
deserves every praise for its severity of style and 
correctness of harmony. The Scherzo upon a very 
original and spirited theme was unanimously en- 
cored. The execution, intrusted to first-rate 
artists, was excellent, and the broad style and 
powerful tone of Master David (primo violino), 
capitally seconded by Reinecke (piano), brought 
to light the beauties of Raff's Sonata. 

On the 11th inst. evening I was present 
at one of the concerts given by the musical 
Society “ Euterpe,” the rival of the Gewandhbaus 
Society in Leipsic. The program was styled as 
follows: “ Festauffiihrung zur Vorfeier des Geburts 
tages Sr, Majestiit des Kénigs von Sachsen.’’ The 
concert took place in the Centralhalle, a very 
large square room, with a gallery all round, not 
exactly built for musical performances. but more 
adapted to a ball room, or a Cofé chantant, for 
Which it is generally used. For the first part we 
had the Walpurgisnacht of Mendelssohn; in the 
second, overture, duett, terzett, and finale of 
“William Tell,” Rossini. The singers were Friu- 
lein Clara Martini of Leipsic. for the little con 
tralto solo in Mendelssohn’s work; Doctor Gunz 
tenor; Herr Mitterwarzer, baritone; and Hen 
Freny, bass. Both the two last gentlemen are 
Hofopernsiinger from Dresden. Orchestra and 


consideration its youth, and the diffienlty 

gather together a good orchestra, independent « 

the rival Gewandhaus and Opera house here, th 
society deserves every encouragement. The pnb! 

of Leipsic seem disposed to patronise the under 
taking, and the concert was capitally attended 
Although as a popular institution this music: 

society may be welcome, it cannot be denied tha 
such performances for the million, if they are no 
of a first-rate order, may have a very fatal influ 
ence upon the public taste, and should therefor 
be directed by the musical critics with the greatest 
eare. The execution of the chorus and orchestr 
of the Enterpe is still very primitive, lackin 

finish. It is conducted rhythmically, but withou 
the smallest idea of nuances or taste. The leade: 
Herr von Bernuth, so far I can judge by a firs! 
hearing, seems rather an energetic than a sensi 
tive musician. He looks as if his motto were 
“Goon and never mind how!’ Compared wit! 
Mendelssohn's other works—his oratorios—th« 
“ Walpurgisnacht” is that in which the great com 
poser has developed his individuality with th: 
most complete freedom, All through the wor! 
there is animated inspiration to be met with a’ 
every phrase. The unity of character in thi 
melodic forms as well as in the instrumentation 
following the modern tendency (which Mendelssoh) 
scrupulously avoided in the whole of his music 
productions), gives to the Walpurgisnacht a pecu 
liar and exceptional dramatic life. In a word, i 
seems to me easy to find in this work the en 
livening influence of the great Goethe, the poet « 
the libretto, who was intimate with Mendelssoh 

at the time. 

The execution of the “ Walpurgisnacht” was fa 
from being a good one. The fine baritcene par 
the most important one of this work, and er 
trusted to Herr Mitterwurzer, was literally spoile« 
Herr Mitterwurzer is a real German opera singe 
who does not understand how to moderate hi 
exaggeration in a concert room, and who wholl 
lacks the fine method and religious unction re 
quired by elevated music, as the Oratorio, th 
Cantata, the Ballad, ete. Added to this, he i 
nearly sixty; his voice is quite gone, and hi 
respiration short and sanadée. Dr. Gunz, albei' 
with a guttural voice, sang well the small part o 
the yoang boy. ‘The short solo of the old woma) 
was coldly but nicely sung by Friulein Martini 
The chorus and band went with precision o! 
intonation and time, but without any nuance 
The overture of “ William Tell” was poorly played 
making me feel quite uneasy for the want o' 
ensemble and the uncertainty of the entrée of every 
single instrument. The duett between Gunz an¢ 
Mitterwurzer went well, with the exception of th: 
solo: ‘Oh Mathilde,” which was taken so slow! 
by the guttural Doctor as to alter completely th: 
character of the beautiful melody, and lose th: 
usual effect. The terzett (Arnold, Tell, an 
Walter) was a regular caricature; the thre: 
gentlemen apparently forgot that they were in : 
concert room. The tenor began to ery, and thi 
other two to bawl, all three gesticulating as i 
they were on the stage. In the Finale (the cor 
spirators), soli, chorus and orchestra gave them 
selves up to screaming, so that we may say : “ fini 
coronavit opus.” The andience was delighted, an: 
I believe a great deal of harm was done to musica 
taste in Leipsic on the evening of the 11th D. 
cember. The old and deserved reputation of th: 
Gewandhaus concerts can only increase throug’ 
such a competition as lies in the musical resource 
of the “ Euterpe.” 





HOLLAND. 





Amstenpam, Dec. 17th. 
The total absence of concerts last week but on 
seems to have been the dead calm which precede: 
and foretells a a storm. Last week we had a re: 
shower of them. Of course you must not compar 


Amsterdam with T ondon in the midst of its season 
the comparison would be crushing for the Dute 
capital; but London as a city is quite unique, an: 





chorus numbered more than 400. Taking into 





How- 


must be left out of the question altogether. 


ver, what I meant is this: that we have seldom 
en such an excellent musical week as the one just 
‘apsed. I do not think you will expect me to give 
yur readers a minute description of all concerts 
iven during the past week. It would be an im- 
ossible task. All I can do is to try to give you @ 
orrect outline of the most important among them. 
“he most interesting (if not the best) concert of the 
veek was undoubtedly that of our “ Maatschappij 
soor Toonkunst’* (Musical Society), on Tuesday, 
Yee. 11th, This society constitutes something 
juite national and is spread all over the country, 
here being branches in the Hague, Rotterdam, 
Ttrecht, and other Dutch towns. The centre—or, if 
‘our readers prefer a mercantile expression—the 
1ead offices of the society are established in this city. 
lvery four or five years a grand concert is given 
‘ombining all the different branches, which produces 
in ensemble somewhat similar to that obtained in 
Axeter Hall by the National Choral Society. The 
society is chiefly composed of amateurs; in the or- 
‘hestra there are some professional gentlemen, but 
hey are few; the chorus, however, consists purely 
f ladies and gentlemen, some of them belonging to 
he first families of Holland. Mr. Verhulst is the 
lirector of the Amsterdam branch; that name is a 
marantee that no efforts are spared to make the 
rand as well as the choir as perfect as possible. I 
innot say that he has succeeded as regards the 
horus; there is a great element still wanting— 
recision. Want of regularity is a serious defect 
n achorus: it spoils almost everything. It must 
e stated, however, that Mr. Verhulst has only been 
mductor for upwards of two years. Formerly the 
‘rection of the Amsterdam branch was entrusted to 
Ir. R. Hol, who has the reputation of being an ex- 
sllent pianist and composer, but who in the opinion 
* many musicians does not possess the necessary 
nalities for a first-rate conductor. 
The program of the last concert (given by the 
msterdam branch only) was very interesting, al- 
rough it contained two pieces only, viz., three 
fymns (Mass in C) by Beethoven, and * Erlkinigs 
‘ochter,” by Niels W. Gade. The three hymns 
‘omposed by Beethoven on the Latin text of the 
iass and translated and extended into German 
oetry by Fr. Roohlitz, the author of that well- 
nown book “Fir Freunde der Tonkutst,'’ were 
ypitally rendered as far as the orchestra was con- 
‘corned, but the choruses could have been a great 
leal better than they wore. The vocalists were 
Idme. Offermanns van Hove, a lady who possesses 
\ very good mezzo-soprano voiee and a splendid 
nethod, and Mdme. Schreck, from Bonn, una ar- 
ista, who has acquired a certain celebrity in Ger- 
aany. The gentlemen who sang the solo parts of 
he two pieces are amateurs; their names are not 
aade known to the public, and although your ¢orre: 
‘pondent is acquainted with them it would be im- 
lite, to say the least of it; to publish them. The 
enor was very good indeed.’ His voiee ia strong 
ind clear; his method sound and without affectu- 
ion. TI am sorry I cannot say as mach of the bass, 
vho, although possessed of some talent in the art of 
inging, has avery feeble voice. The part of Oluf 
n Gade’s ballad (which he sang) was the worst he 
ould possibly select. It is very difficult and requires 
powerful voice. If he always tries to force his 
ungs as he did in a painful way last week, it will 
inally prove ruinous both to his voice and to his 
vealth. Gade’s * Erlkinigs Toehter (its music as 
vell as its poetry) bears witness to the fresh origin: 
ity of the Northern race. Herr Oluf and his en- 
counter with the fairies, who try to induce him to 
lance with them, is a figure (resting on historical 
‘rounds, no doubt), appearing'in different shapes in 
‘ecandinavia’s mythology. Yoa will find in Arwid- 
wn's excellent book, ‘ Svenska Fornsoanger,” (a 
ollection of old Swedish ‘ Volkslieder ;" Stock- 
1olm, in 3 volumes) as well as in the “ Sv-nska 
‘olkvisor,” published by Afzelius and Geyer,* 
ifferent poetical descriptions of the symbolical 
ittle which Herr Oluf has fought with his e¢on- 
ience between the pious love for bis bride and the 





~ A collection of Scand navian national songs (published to- 
ether with vhy old melodies), <tockholm, 1814, 8 volumes, 
his isa sot of sequel to Arwideon’s: work. “A selection has 





appeared in a German translation by Monike (Berlin : 1836)! 
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magic influence which the elfs exerci tens him. THE MUSIC CHAIR IN THE UNIVERSITY 
One remark with regard to the word “ Erlkdnic.” | OF EDINBURGH. 


Jers are not aware of the fact that 

*Erlkonig"’ is properly no German word at all. | 
Herder, in translating two Danish ballads from the | 
** Kiaempe Viiser” 


“aie 
Perhaps your rea 





Proresson Oaxe ey’s InavouraL ADDRESS. 
(Coneluded.) 

in his “ Stimmen der Vilker,” | Then let us eall to mind that we are here in review 
used it for the first time and used it by mistake, in-| but of one single department of the domain of 
asmuch as he put it for the Danish Eilerkonge,| music; that there remains, to complete our 
ellekounge (Lifenkinig: King of the Elves). Of} illustration, all the priceless treasures of vocal-music | 
course “ Elfenkinig” would have been the proper | from melody in simplest form, or as the vehicle of | 
German equivalent. Goethe's magnificent ballad | sacred words in Christian psalmody, to its most | 








———— 


revign their office into the hands of that queen of 
all the arts who is alone endowed with the capacities 


for discharging it when time shall be no more, 

I may perhaps have seemed to place 
music before you so exclusively under the aspect of 
a natural gift as almost to create a doubt as to the 
peculiar advantage of those provisions which the 
munificent founder of this Professorship has made 
for its cultivation as an art and as a science. But 
such an inference is the last I wish you to deduce 
from my argument. There is one faculty which 


has contributed (to a great extent) to popularise 
Herder's blunder’ aud at the present time nobody 


thinks of ittany more. The mnsic of Gade's “ Erl- | 


kiniy”’ is beautifully light and spirited. The intro- 
ductior to Oluf's air, * Nacht, o wie stille” is mag- 
nificent, full of calm and sweetness. The chorus of 
the fairies, ** Leicht nun achicebt der Tanz durch die 
Haine,” renders with so much truth the aerial leaps 


of the mirthful elves, that one who has never heard it | 


before would guess its meaning at once. 
ful chorus, * Morgengesang,” which opens the third 
part of the work, seemed to please the audience in 
the utmost degree—at least it was encored. But I 
must confess, in hearing the pupil one cannot easily 
forget the master. It is in vain to try to separate 
the two. 
Gade's music is not that of Mendelssohn. It is in 
vain. Every now and then and in spite of ourselves 


the spirit of the author of * A Midsummer Night's | 


Dream’ appears and makes us believe that his 
music is being performed. However, it cannot be 
denied that Gade, although labouring under the in- 
fluence of his master, has been entirely original in 
most parts of this work. 

The second concert in “ Felix Meritis’ on last 
Friday evening was much better attended than the 
first one. The program contained: Symphony 
(No. 8) in F major (Beethoven); Overture, ** Man- 
fred,’ (Schumann); and Overture “ Luryanthe” 
(Weber). ‘These orchestral works were capitally 
executed by the excellent band under Mr. Verlulst. 
The singer was Malle. Emilie Wagner, from Carls- 
ruhe. The lady (who appears for the first time 
before the Dutch public) has a pure but feeble so- 
prano voice, | should advise her not to attempt such 
’ from 
Weber's “ Oberon,” for which she does not possess 
the necessary power. The ‘ Lieder” of Hiller, 
Reinecke and Schumann, which she sang with much 
success, are far better for her, being more within 
her reach. The renewal of our acquaintance with 
Herr Jean Joseph Bott, Kiniglicher Capellmeister, 
from Hanover, was advantageous both to us and to 
his reputation as a first-rate violinist in this country. 
Herr Bott, as one of Spohr’s most devoted pupils, 
has inherited many ofhis master’s splendid qualities. 
V.verybody who heard him play Spohr’s Concerto in 
E minor (No.7) on last Friday evening will say so 
with us. The technical difficulties of this concerto 
(and you know best, Mr. Editor, how numerons they 
are) were all mastered by him with apparent ease, aa 
also were those of his own *‘ Andante”? and *‘ Ca- 
priceio,” in which two pieces the composer has 
heaped the most impossible things for a violinist 
imaginable. Herr Bott played with immense suc- 
cess, and was recalled several times at the end. Fr. 
Gossman is to appear for the last time to-night. 

In De Nieuwe Rotterdamsche Courant (a paper 
published at Rotterdam) I read the announcement 
of the death of an eminent artist named Christian 
Kellerman, a Dane by birth and an excellent violon- 
cellist. Hearing of the loss of all his money through 
the failure of a bank in Vienna, he got a sudden 
attack of paralysis, and died soon afterwards. He 
was born at Randers (south of Aalborg, Jutland) in 
the year 1815, and filled for upwards of twenty years 
the place of * solo-virtuoso" at the Koyal “ Kapelle” 
at Copenhagen. 


pieces as the air “ Ocean du Ungeheuer’ 


Asxotusk Cuns ov Savane Cover, Da Locock's Putwonic 
Warrns —Extract from a letter dated November 14, 18066, 
from Mr Wm. 8 Malcolm, Publisher, of the Christian News, 
Office, 142, ‘Trongate, Ulaagow : ** My mother had a very severe 
cough, and tried everything she could think of to get relief, but 
without effect, when she was induced to try a box of the 
Waters, aud we were astonished to find that the second night 
after using them her cough was completely removed " These 
Wafers give instant relief aud a rapid cure of Asthma, C n- 
sumption, Coughs, Colds, aud Disordeis of the Throat and Lane a, 
They have oreo taste, Is, 1jd., 28, OL, and 4s, 6d, per 
Hox ; by all Druggists 


The grace- | 


It is vain to argue with one-self that | 


elaborate and complicated representations—as the | owes its capacities of excellence to natural endow. 
Church music of Palestrina or Orlando di Lasso, or | ment as conspicuously perhaps as music itself. The 
as accompanied choral or oratorio music of those | difficulty of engrafting the habit of poetical invention 
two Saxon giants — or colossi — Sebastian Bach | upon a mind which is without any native aptitude 
jand Hiindel. We have thus collected—far from all, | for its creations, is so certain as to be the subject of 
but—some of the materials for decision which lie) a proverb. Yet the existence of this difficulty hag 
on the one side of the proposed comparison. Now, | never been thought to tell against making poetry one 
let us turn from this magnificent array of results to of the especial subjects of academical education and 
the elements of this exquisitely beautiful strue-)| professorialteaching. Instruction cannot, of course, 
ture—the alphabet of this rich and absolutely inex-| supply the absence of the natural faculty; but it 
haustible language. The whole may be said to) can improve that faculty into a valuable and pro- 
rest on the basis of seven simple notes. .| ductive habit, and prevent what is given for some 
| The sublime origin, mysterious attributes, and ex-| good and even great purpose from running to waste 
|alted purpose of this wonderful art would seem to! or taking some wild and irregular shape. Again, 
| be no less approved by the position it has received though instruction per se cannot make poets or mu- 
in Seripture than suggested by the facts which  sicians, it may tend to form critics, and thus create 
disclose its character to the mere student of nature. | a standard of taste which at once stimulates the exer. 
The inventor of musical instruments has received) cise of natural genius and guards it from ex- 
his commemoration among the very earliest records | travagance. One great end, therefore, of a musical 
of the inspired history ; and we may well imagine, | Professorship should be to furnish scope for the 
with the author of “Paradise Lost,” that a still, cultivation and development of natural genius. 
simpler form of musie—the melody of the human The presence of that divine spark, evidenced (as has 
voice—was one of the gifts consecrated to the, been already urged) by signs too clear to be mis- 
service of the Creator in the time of man’s | understood, is in itself a kind of invitation to turn it 
innocence. The history of music, so far as it is| to good account. What is proverbially true of all 
interwoven with the texture of Holy Writ, and the | knowledge is inclusively true of musical knowledge. 
nature, as far as it can be known, of the various | A little of it is more likely to be dangerous than 
musical instruments specified in the Bible—some | useful. Where enough is known of the art to amuse 
of them obsolete, and others differing materially | but too little for any more valuable purpose, waste of 
from instruments of like name in modern art—| time and personal conceit are not unfrequently the 
form in themselves the subject of a lecture which I| consequences; and no little discredit has been 
hope soon to have the honour of delivering from brought upon a profession—which should be a noble 
this Chair. At present, I will but remind you of the | one—by those who have represented it in this im- 
place assigned to music, not only by the regulations | perfect way. On the other hand, it is one of the 
of the Jewish Chureh and in the well-known exhorta- disadvantages of a musical genius that it is apt 
tion of the apostle (Eph. v. 19), but in the vision of the to render those who possess it impatient of the 
heavenly Jerusalem, described in the Apocalyptic | dry process of cultivation. It is not, till too late, 
records, So true is it, in the words of the eminent that the neglect of musical talent causes itself 
writer lately quoted, that music is an echo from) to be felt; and if there should be any amongst 
heaven. Perhaps it is as ancicnt as the creation of, my young hearers who has reason to believe that 


the angels; and some celestial counterpart of those 
sweet sounds which form its earthly reflection may 
have been the medium of the divine praise ever since 
there were creatures to adore their Creator. Or 
possibly it may even be the expression, as the same 
writer has suggested, of some inward harmony 
in the Divine Nature Itself. But, according to the 
testimony of the Scriptures themselves, it seems 
destined to reach on into the boundless future of 
eternity. Whether or not (as Milton has sung and 
Haydn illustrated) it formed the vehicle of praise in 
Paradise, we know—what is an infinitely stronger 
proof of its unearthly character and purpose—that it 
constitutes the most intelligible type of the mode in 
which angelic worship is actually expressed. Of all 
the arts by which it has pleased the Creator to 
relieve the sadness and weariness of the world, or to 
symbolise His own power and beauty, music is that 
{alone which bears, even on its very surface, the 
| stamp of its supernatural character, and the anticipa- 
‘tion of its undying life. It is immaterial in its 
| nature, and penetrates to the soul without the 
intervention of any corporeal medium. It is so far 
like inspiration itself. ‘It is the only one of all the 
arts,” says Montesquieu, ‘which does not corrupt 
{the mind.” If applied (as Burney remarks) to 
licentious poetry—“ the poetry corrupts the music, 
not the music the poetry.” Other arts—for instance, 
painting, sculpture, or architecture—have their own 
special charms and their own characteristic properties 
towards the representation of the sublime and 
beautiful ; but their relations are with the material, 








they possess this gift, I would earnestly recom- 
mend them to conquer the temptations to indolence 
which often accompany it, and to lay the foundation 
of a study, so rich in its prospects of refined enjoy- 
ment both to themselves and to others. It will be 
my duty and pleasure, so long as I oceupy this 
Chair, to lend any assistance in my power towards 
enabling them to carry out this object. I trust also 
that no one of them will be in any way discouraged 
by what I have said in the earlier part of this 
address on the premature manifestation of the 
phenomena of musical talent. It is true that, as @ 
general rule, this talent makes its appearance at a 
very early age. But all general rules have their ex- 
ceptions; and it may be here mentioned, for the 
consolation and incitement of those who may not 
yet have discovered in themselves any special apti- 
tude fcr music, that several excellent musicians 
with whom I am acquainted did not display any 
particular signs of talent before the age of eighteen 
of twenty, and, vice versa, many “ prodigies” have, 
as they arrived at maturity, turned out to be pro- 
digious merely because they were precocious. I hope 
that, as my work proceeds, I may find some indications 
of musical promise which may not as yet have been 
elicited. I trust that any who may feel any desire to 
cultivate music, in the true and artistic sense of the 
word, will make their wishes known to me in order 
that I may perhaps be able to afford assistance to 
musical ability where already evident, and possibly, 
also, to educe it in cases where it may need en- 
couragement. In so doing, I should feel that I was 





and their place is on the earth. When the truths 


which they may serve to impress on the eye | 


carrying out an important object of this foundation. 
Another end of a musical professorship in the heart 


lof faith shall have become visible realities, their | of a University is directed not so much towards those 
oceupation or mission will be over, and they will|who intend to make music their special study as 
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towards those who desire to understand some of its | 
leading principles as a branch of general knowledge. 
I suppose that such an object should belong toa 
Professorship of Music in common with similar 
instititutions assigned for the teaching of 
the various arts and sciences. Music has, 
perhaps, now acquired an importance in Great 
Britain which renders some acquaintance (par- 
ticularly on the part of those here who are 
preparing for the Ministry) with its principles, 
its terminology, and_ technicalities, a valu- 
able, if not a necessary, part of a liberal 
education. It furnishes illustrations even to general 
literature which are unintelligible without some know- 
ledge of its elements. It has a vocabulary of its 
own. Many of its words and phrases convey no 
meaning whatever to the reader or hearer who is 
unfamiliar with it; and the mere formal definitions 
of its technical language give not sufficient insight 
into the subject to which they relate, without such 
an elucidation of that subject as is best conveyed in 
the form of popular lectures. It has taken its place 
among the noblest of the arts and sciences, and, 
as of old, no country which desires to maintain 
a high intellectual position among nations can 
afford to disregard a study which has enlisted 
so many great minds in its service. . . . .. . 
I will now venture to sketch out some of my views 
as to the practical working of this Chair—premising, 
however, that all attempts as regards this vexed 
question must necessarily be experimental. I think 
that a choral class might be formed. When I was 
an undergraduate at Oxford, an association existed 
—under the title of the ‘‘ University Amateur 
Musical Society ’"—among the students, and enabled 
us to give, with professional help, terminal concerts. 
Ido not see why our annual Reid Concert should 
not enjoy a similor advantage—as regards the 
chorus, at all events. It might prove a saving of 
expense, without a loss of efficiency ; it would afford 
opportunity of introducing many excellent glees and 
madrigals for men’s voices; and would form a sort of 
tie between the foundation concerts and the Univer- 
sity, which may possibly have been the founder's wish 
(although he does not in his will give the slightest 
indication of it) to maintain. And not only for 
practical but for theoretical reasons, a vocal class 
should, I think, be established. Theory must be 
taught by practice.’ It is absurd to suppose that 
the former can be really taught to a ‘ class,” 
unless the students work themselves — unless 
they either sing, play, compose, or even harmonise. 
To a choral class, the system of notation, scales, in- 
tervals, and considerable, elementary instruction, 
can be practically imparted. But such rudimentary 
instruction is hardly the work of a Professor of 
Musie in a University. It appears obvious that 
these elementary classes should be trained by the 
assistants to the Professor. His prelections should 
clearly be on higher branches of the art and science. 
Whilst referring to teaching in classes, I may add 
that it is at all events an open question whether— 
with the exception, of course, of choral singing, and 
the purely abstract studies of history, &c.—music 
can be so taught. I much doubt whether any mu- 
sician learned his art by collective instruction. On 
the contrary, I hold that personal and individual in- 
struction is absolutely necessary in the training of 
musical students —an opinion which I think is 
shared by musicians of professorial experience; for 
instance, by a late Professor of Music in the Unt- 
versity of Berlin, who in his published writings 
strongly advocates individual teaching. I am, how- 
ever, far from thinking that the duties of your 
Professor would be fully discharged by the 


by acquiring even a moderate proficiency in organ- | 
playing, nor dilate on the glories of this noble in- 
strument— 


* For oh, what tongue can teach, 
What human voice can reach 
The sacred organ’s praise ?” 


I will only briefly remind you that, besides being the 
only approximation to imitation of an orchestra, it 
is a triumph of mechanism, and, what is more to 
the point, that its introduction contributed much 
towards the invention of counterpoint. Its use, too, 
as asublime accompaniment to psalmody is coming 
to be more and more generally recognised amongst 
us. (Loud cheers and hisses, which were again re- 
newed.) And on the organ, the sublime thoughts 
and thrilling harmonies, the towering might and 
unsurpassed majesty of that immortal 
Bach, are perhaps best appreciated. 

that for these and many other reasons, a 
course of organ instruction desirable. 
Before dismissing the subject of instrumental in- 
struction, I cannot refrain from adding that it would 
prove a singular gratification to meif this Professor- 
ship might ever (impossible as the idea may seem at 
present) in any way contribute towards the formation 
of a permanent local orchestra in this metropolis, 
and thus establish a precedent which can hardly be 
said to exist—with the exeeption of the band of Herr 
Manns at the Crystal Palace, and of Herr Hallé at 
Manchester — anywhere in the kingdom. In 
Germany, such associations are to be found in every 
town of importance, and this pecularity is intimately 
connected with the position which Germany occupies 
as the first musical nation in the world. The 
orchestral music by the great masters is not only to 
be heard there as in London a few times during 
a season,” but all the year round. For, besides 
the occasional concerts at which the best orchestra 
in the place performs—for instance, the far-famed 
‘* Gewandhaus *’ concerts at Leipzie, or the Phil- 
harmonic concerts at Berlin, Dresden, or Vienna 
(answering to but immeasurably superior, both as to 
selection and execution, to London ** Philharmonic” 
concerts)—there exist ‘*Garden” concerts, where 
the symphonies and overtures of such giants as 
Mozart, Beethoven, Mendelssohn, or Schumann may, 
for a few pence, be heard almost daily. This 
is what we want in Great Britian, if the people 
are ever to be really musical. Orchestral music 
should be within reach of all classes. The 
standard of taste cannot really be high unless the 
masses are familiarised with the best music. . . . 
[ have specified the organ as an instrument in some 
way suited for the formation of a “class;” but I 
should be very glad if the study of other instruments 
—for instance, the two most important of them, the 
pianoforte and the violin—could be in any way 
facilitated by our founder's bequest. In the great 
musical schools of Germany there is usually a 
special teacher for each principal instrument. But 
the same object might be attained by the appoint- 
ment of teachers or ‘ assistants” in the several depart- 
ments under the superintendence of a professor whose 
lectures would serve for the common illustration of 
all. We are not likely to sueceed in creating any 
approach to a * school of music” in this University 
until we have furnished an inducement to young 
men to matriculate for the especial purpose of culti- 
vating music, And I know of no course so likely to 
promote that end as that of multiplying the channels 
by which assistance might be supplied to every form 
of musical talent, so capricious in its selections and 
so versatile in its manifestations, It will be a sub- 
ject of no small gratification to myself if I may be 
enabled, by my own personal exertions, to give 


master, 
I think 


is 








mere delivery of lectures on the higher de- 
partments of the art.. There seem to me_ to 
be several subsidiary modes of encouraging 
the advancement of musical science which fall 
Within his province. Besides the vocal class to 


Which I have just referred, I think something might 
be done in the way of instrumental instruction by 
the formation of an organ class; but here, of course 
(excepting when the class met collectively to hear 
“recitals” or performances on this instrument), the 
teaching must be personal and indiyidual. I need 
hot enumerate the great advantages which are gained 


effect to some of the ideas (which I am aware may 
appear to some persons visionary, if not heretical) 
concerning this Professorship I have thus presumed 
to sketch. The state of my health has of late 
prevented me from devoting myself to my duties 
with the activity which I should wish to bring to 
their discharge. Should I be prevented, from the 
same cause, from carrying out this hope, it will at 
least be a consolation to me to have placed on record 
ex cathedré this estimate of some of the objects of 


other hand, as T venture to hope, I may be permitted 
to give some practical illustration of my ideas, I 
trust that I may never fail, through any want of 
zeal I can command, to give the best evidence in my 
power of the gratitude which I feel for the honour of 
my election, by labouring to give effect to the inten- 
tions of our founder, and conferring, as far as T may 
be able, on the art of his and my own predilection, 
and on his constitution, the ‘stability, respectability, 
and consequence" which it is the purpose of his 
munificent endowment to secure. 





A REMONSTRANCE. 

To the Editor of The Orchestra. 
Sir,—Pray let me give vent to my indignation 
by protesting against what I heard in St. James's 
Hall last evening. I took my daughter and 
sister to Mr. W. B. Harrison's concert, the total 
cost to me being £1 7s. Gd., expecting to get fair 
value for money spent; ¢he pianoforte playing by 
the artists was of first rate order, but let me 
add we had to wait till a quarter to nine before 
anything was heard, and then the little regard 
that was paid to the program rendered it all but 
useless; but this, and the awkward intervals 
between each piece, were all overlooked with 
very good grace by the aristocratic audience 
assembled, until the performance of variations on 
“Oh! dear, what can the matter be,’ by ‘ Miss 
Verry Green.” Oh! dear, Mr. Editor, were you 
present to hear it performed? If so, you have 
my sympathy, and, let me add, it is sincere, 
for of all the ridiculous contortions a melody was 
ever put into this was the most ludicrous ; I 
cannot call it less than an insult to offer such stuff 
under the name of music to such a highly intelli- 
gent auditory as that gathered in the hall; 
I find the name of the composer on the program 
to be “ Avaunt;” whenever I come across that 
name again in connexion with music it shall 
“quit my sight,” and I shall be “ Very Green” 
indeed if I ever spend one shilling to hear it 
performed again. Your musical conterm poraries 
have been blowing loud blasts against the dete- 
rioration of drawing-room music lately. Can you 
not raise a few notes against a renewal of such 
performances as here referred to? For we ought to 
look to the concert hall as a means of improve- 
ment, and not to be the vehicle for throwing mud 
at the feet of Glorious Apollo.—I remain, my 
dear Mr. Editor, your suffering and sympathising 
servant, Harry Bivrr, 

Villiers Street, Dec. 18th, 1866. 





Pacanint Repivivvs in Srorsnime.—Monday 
night will be remembered for years to come by those 
who were fortunate enotfgh to be present at the 
Séanee given by this most wonderful of all wonder- 
ful violinists. We know not where to find ex- 
pression adequate to conyey the effect produced 
upon the hearers; never before have we been so 
struck with the awful contrast of sound and silence. 
The most death-like stillness pervaded the assembly 
as each note came streaming from the bow ‘as 
though some mystic charmer were gently forcing 
with conscious skill the first p'aintive words from 
some poor dumb creature. We are speaking the 
language of sober truth, when we say that this 
great artist fulfils the most exaggerated expectations 
and leaves the poor éritie in a state of anxiety for 
terms correct enough to express the feeling of 
pleasure and wonder he awakens, We must per- 
force conclude that something very different to other 
players exists with this one, One of his great 
secrets is the power of his expresston which arrests 
the most inettentive and rivets the most frivolous. 
Then the beauty of his style the largeness and 
perfection of his phrasing and the graceful way with 
which he actually plays with the most horrible 
difficulties combine to send his audience into that 
gradual state of enthusiasm of which we were our- 
selves witnesses on Monday evening. Paganini 
Nedivivus was honoured with three or four tremen- 
dous and undeniable encores.—Oswestry Advertiser. 





Toxtc Sor-ra.—The apostle of this system, the 
Nev. John Curwen, a dissenting minister at Plaistow, 
has been appointed first professor to the musical 
lectureship in the Anderson University, Glasgow. 





my office, for the guidance or correction, as it may 
be, of those who shall come after me. If, on the 











The line he will take in his new sphere may be an 
, object of some curiosity. 
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THEATRE ROYAL, HAYMARKET. 
Sole Lessee and] Manager, Mr Buckstone 
A GAME OF SPECULATION Measrs. Mathews, Chip- | 
ndale, Kendal, Rogers, Clark ; Mesdanes Fitzwilliam, Laws, 
yricht ANTONY AND CLEOPATRA. Mr. and Mra, C 
Mathews. And FISH OUT OF WATER. Mr Compton. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 


THE BARONET ABROAD. Mise Roden. A SISTER'S 
PENANCE. Miss Kate Terry, Miss Hughes, Miss Emily 
Pitt; Mr Hermann Vezin, Mesara Rillington, Ashley, J. A. 
Shaw, R. Romer. And A PAS DE FASCINATION 


ROYAL OLYMPIC THEATRE. 


Sole Lessee and Manager, Mr. Horace Wigan. 


7 NO! Messrs. G. Vincent, Clayton; Misss Sheridan DEAR- 
EST MAMMA. Measrs. Addison Vincent; Mesdames Ste 
yhens, Sheridan. FAUST. Messrs. G. Vincent, D. Murray 
iss Farren. And A QUIET FAMILY 
THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 
HUNTFD DOWN. Mesara. H. Irving and W. Lacy; Mea- 


dames Frank Matthews, Le Tiers, Ada Dyas, Misa Herbert 
Preceded by NEWINGTON BUTTS. Mr. F. Charles; Mias 
Addison. And THE BOARDING SCHOOL, Mr, F. Charles; 
Mrs. F. Matthews 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra. Swanborough. 
NEIGHBOURS. Messrs. Parselle, Belford, G. Murray; 
Mesdames 8S vanborough, Johnstone, Hughes. KENILWORTH. 
Messrs Thorne, James; Mesdames. Swanborough, 
And KOOTS AT THESBWAN. Mr. F. Robson 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS. Messrs, Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Moore, and Larkin And DER 
FREISCHUTZ = or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs, Clarke, 
Younge, &c. 
HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Dranaof FLYING SCUD  Measrs 


Neville, Belmore, Blake, Garden, Vollaire ; 


Mesdames F. 
Josephs, C. Saunders, B. Loote, Raymond. 


NEW SURREY THEATRE. 
Leasee, Messrs. Shepherd and Creswick. 
THE GAMESTER. Mr. Creswick, Messrs. Henry Marston, 
Maclean, A. Nelson; Miss G. Pauncefort To conclude with 
DOING MY UNCLE, Mr. Joseph Irving ; Miss E. Webster. 





THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb volume ever published.” — 
Sept. 22, 1866. 

“Tt has about ft all the essential elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.”"—Sun, 
Sept. 21. —— 





Atheneum, 


Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY 
GUSTAVE DORK, 


With NINE exquisite full page DRAWINGS, 
Breet, in the first style of Art, by Hout, 
Rostiyaoy, and others. 

The desigus of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense, M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
wy necessary to produce this book, It is, too, the first time that 

Doré has illustrated the works of a contemporary author, 
and, to use bis own words, he desires the work 

**To be a monument to Mr, Tennyson and to his own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom A la posterité.”"—Ernest Dore. 


London: Epwarp Moxon & Co., Dover-street. 


engraved on 
Baker, JeRNs, 


A few impressions of the Plates, Proofs before Letters, will be 


published, price Five Guineas. cloth, and to ensure these it 1s 
ya at once to apply to the Publishers or to the local 


ne Work may also be had with Phot 
ginal a iu lieu of ete Wt ate price 


phs from the Ori- 
wo Guineas, cloth. 





THE LAST TWO WORKS OF THB LATE REV. 
J. M 


. NEALE, DL 
Price 2s. 6d.; by post os Od. 
GQ EQUERCES, HYMNS, and other ECCLE- 
x SIASTICAL VERSES. (Original.) By the late Rev 


Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, ls. 2d. 
TABAT MATER SPECIOSA: 
kK BEAUTY STOOD THE MOTHER. 
3. M. NEALE. 


FULL OF 
By the late Rev 


The above were the last efforts of Dr. Neale on his sick bed 


and were only finished two or three days before his decease. 
London; J. T. HAYES, Lyall-place, Eaton-square, 8.W. 


Raynham. 


) 
| NOTICES TO CORRESPONDENTS. 





W. Campners.—Our correspondent has not consnited the work 
} to which we referred, Ue will find the information he 
seeks therein. 

* Hetp Over. —Musical 
spondence, &c 


Reviews, Life of Chopin, Corre- 


| 
—_ The Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 








It is requested that in future all communica- 
| tions for the Editor be addressed to 55, King- 


| street, wae -street, W. 
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Scalese is delighting the Madrilenes. 





“ Galathée’ and the “‘ Reine de Saba” are being 
revived at Brussels. 

After an illness, which lasted only too long, 
Patti has returned to the [talien. 








Miss Laura Harris has arrived in Paris, and will 
shortly be heard at the Athénée. 








| Berlioz has gone to Vienna to preside over the 
execution of his ‘* Damnation de Faust.” 

At the New York Theatre a new spectacle is to 
be produced entitled “ Cendrillon.” 





Mr. Grover, at the Olympic, New York, is 
to produce ‘ I'he Master of Ravenswood.” 





All Geneva is enthusiastic concerning Sivori, 
who has had the most flattering reception there. 





From Leipsic we hear that Reinecke has 
finished a five-act opera, entitled “ King Manfred.” 





The theatrical and musical receipts in Paris 
daring November attained the sum of 1,835,181 
francs, 





A new operetta by Konrodin, “ Turandot,” has 
been given in Vienna with success in spite of a 
feeble plot. 





The New York Atlas is enraptured at the pro- 
spective arrival of certain English artists— 
among them Mr. Miranda. 





The union of Mr. Van Amburgh’s menagerie 
with Mr. Barnum’s exhibition of curiosities, in 
New York, was commemorated some time ago. 





A jubilee has been held in Berlin of the 300th 
performance of “ Zauberfliie.’ Everything went 
off well: singing, acting, decoration, dresses, Xc., 
gould not have been better. 





M. Victor Hugo is said to be building a theatre 
near his residence in Guernsey, where two unper- 
formed plays by him, and ‘ La 
Grand’ mere,” 


« Torquemada” 
are to see the footlights. 





Among the numerous treats for the holidays 
the Wee Craft, with its crew, still remains on 
exhibition at Sydenham, and continues to be 
one of the principal attractions at the Crystal 
Palace. 

Dantan junior, the sculptor of the busts of 
Auber, Meyerbeer, Rossini &c., is at present pre 
paring that of Verdi, which will figure among the 
busts destined to ornament the salle of the new 
Opéra in Paris. 

Hiindel’s Oratorio, “ Messiah,’’ will be given on 
Christmas Eve, at Exeter Hall, by the Nationa 
Choral Society, under the direction of Mr. G. W. 
Martin. This will be the only occassion Mr 
suntley will appear iu the “ Messiah” this Christ 
nas at Exeter Hall. Miss Louisa Pyne an 
other eminent artists are also engaged. Band 
and chorus nearly seven hundred. 











| 


| of Music, Philadelphia, last month, 





Alfred Jaell and his wife, née aioe are 
about to leave Switzerland after a triumphant 
tour. They go to Trieste. Their last appearance 
in Helvetia won for them two crowns of laure] 
which the audience bestowed in earnest of their 
admiration. 





The next operatic speculation will be tho 
revival at Drury-lane, after the run of the panto- 
mime, of ‘* Rob Roy,” with Biskop’s music, Mr, 
Sims Reeves being engaged ‘to sing the part of 
Frank Osbaldiston. 





A concert given by Mr. Bateman, at the Academy 
drew the 
assembled there. The per. 
formance was Rossini’s “ Stabat Mater,” and the 
receipts were over 5,000 dollars. 


largest audience ever 





News from Rome states that the Abbé Liszt, 
having finished his oratorio called “ Christ,” 9 
few days since played some passages of it to the 
Pope, who embraced the composer, saying, *‘ My 
dear son, you are my Palestrina,” 





We are glad to state that Rossini is again in 
good health, hoving recovered from his late 
attack, The maestro has a particularly sturdy 
constitution: a tumble down stairs or a fit of 
apoplexy appears a trifling matter to him. 





Tietjens, Czillag, Trebelli, Nicolini, Squareia, 
and Bottero have been engaged for the Carltheatre, 
Vienna; the director of which establishment has 
come to an understanding with the impressario 
Pollini for a series of Italian representations. 
The municipality of Brussels have abolished 
the Droit des Pauvres in concerts, theatres, and 
all public spectacles. The press had long called 
for this measure, which will have the effect of 
diminishing the local revenue by 35,000 francs. 








Ve hear that M. Auber, the eminent chief of 
the French school of music will receive a New 
Year's gift in his promotion to the dignity of 
senator. This distinction will be the fit crown of 
the long career in which the master has honoured 
uimself in honouring his country. 





Advices from New Orleans state that Mr. 
Alhaiza, waiting the arrival of the new company 
which is being recruited in Paris, has made 
arrangements for a series of performances com- 
mencing with “ L’Africaine,’’ and followed by 
* Faust” and those other novelties which the 
mischances of war have hitherto kept out of the 
country. 





A grand opera in five acts by the Baroness de 
Maistre entitled “ Sardanapale’”’ is completed, and 
will probably be soon brought before the public. 
Last year the Baroness submitted a portion of the 
work to M. Perrin, who urged her to finish it, 
riving her more flattering hopes of its perferm- 
ance at the Opéra. Privileged hearers of the work 
are loud in its praise. 





We are happy to observe that Miss Marie 
Wilton has resumed her place in ‘ Ours,”” whence 
her absence was caused by a domestic bereave- 
ment. On the other hand the comedy suffers 4 
loss in Miss Louisa Moore, who is unwell. Miss 
Weston fills her part; but we can ill-afford to lose 
. lady, who—as the Pall Mall Gazette might 
bserve—‘t reiterates her claim” to be a, charm- 
ing actress, 


The rumour that Signor Costa was to be re- 
vlaced next season in the part which he has filled 
with so much ability at the Royal Italian Opera 
since the establishment of that institution, is 
neorrect. That able contrabassist, chef d orchestre 


composer, and arranger, Signor Bottesini, bas 
tered into an engagement with Mr. Gye, but 
mly as conductor during the non-subseription 
uights. Mr. Gye intends playing opera all the week 
through. 
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Ford’s Theatre at Washington, the building in 
which President Lincoln was assassinated, and 
which was purchased by the Government, is being 
rapidly filled with interesting relics of the war 
The archives of the Southern Confederacy ar 
deposited there already. There are to be seer 
all the latest inventions of artificial limbs 
and also in jars. nearly all the portions of th: 
human body attacked by diseases or wound: 
incidental to war. 


The heart of Servais has been embalmed in an 
urn and placed at the disposal of the municipality 
of Hal, until a fit monument be raised to the 
artist's memory. This will not be long in being 
executed, for immediately after the funeral of 
Servais a numerous meeting of the inhabitants 
held, a committee nominated under the 
presidency of the burgomaster, and measures 
decided on for a general subscription towards the 
design of a monument. 


was 


Alluding to a Ballad Concert, given by Madame 
Sainton Dolby, the Atheneum remarks: ‘ The 
lady sticks untiringly to ‘Silver Chimes’ and 
‘Maggie's Secret.’ We can ill spare so thorough 
a musician and so accomplished a singer from the 
ranks of our executants, whenever the day of her 
retirement shall come. But Madame Sainton 
Dolby is doing her utmost to lessen our regret 
and our wish that the time may be long 
postponed—by her resolution to degrade, not to 
raise, the taste of her audiences, which can only 
be accounted for on grounds unworthy of s 
genuine an artist’s consideration. Nothing, we 
must say again, (woullit might be for the last 
time!) works more mischief in English music than 
the Royalty system.” 

Why should an artist like Adelina Patti seck 
the meretricious aid of puffery—and a puffery 
which descends to the kitchen of the diva? 
The following note signed by two unknown 
names has been lately addressed to a Frencl 
journal: the signatures probably concealing a 
couple of magnates in the world of puff:—* We 
have the honour of informing you that Malle. 
Adelina Patti dined yesterday at the hétel 
Meyerbeer in the apartment where the 
illustrious author of the ‘ Africaine’ yielded his 
last sigh. Weshall be much obliged, monsieur, 
by your announcing this in your journal.” The 
news is incomplete; for we do not hear how the 
dinner agreed with Mdlle. Patti nor whether the 
soup was affected by the soupir, A French 
journalist could fill his newspaper with such 
details with “ La suite aw prochain numéro” for 
several weeks to come. 
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ypera-house, and that there is less chance in the 
Winter Garden for displaying gorgeous dresses, | 
brilliant necklaces and and costly 
honquets, than there is in an opera-house such as 
the New York Academy of Music was and will 
be again. Unhappily the first consideration 
taken by the so-called ‘fashionable ” world, in 
regard to art, is not what enjoyment is offered, 
but how far the enjoyment may be used for the 


bracelets, 


drygoods of a high order. People who do not 
hesitate to spend ten dollars for one baququet for | 
the opera evening gladly accept and even beg for 
. free ticket. The only novelty, or rather revival, 
hitherto “The Tuguenols,” per 
formed in a pitifully inferior manner. In fact, 
disastrous star seemed to shine upon the first 


| 


has been the 


evening. 
orchestra. 


Professor Niels W. Gade is the director, give 
every season —from October till April — three 
grand concerts, and seven minor ones. The 


listinction lies in the fact that the first-named 
ire given in the large room of the Casino, which 
holds between twelve and. thirteen hundred 
persons, and the in the smaller room, 
where only five or six hundred persons can be 
accommodated. 


others 


The directors publish at the 
heginning of each season a prospectus, naming 


hring before the publie at the minor concerts 
Three of these exmpositions are devoted to cham 
her music, and the other fonr are scored for 
orchestra. From the last published prospectus 
ment. and that the programs of chamber-mnsie 
The 
following works will also be performed :—PBeet- 
hoven’s Sinfonia, No. 9; ‘ Meeresstille und etiick- 
liche Fahrt;” “Oh, perfido spergiuro ;” and the 
Concerto for Piano, No. 4;—W. S. Bennett's 
Concerto for No 4, in F minor :-—Cheru- 
bini’s overture to “ Faniska’’ ;—Waydn's Sinfonia, 
and “La 
from “ Elijah,” and Wymn for soprano, chorus and 
Voes- 


per Song for chorns and orchestra, and Recitative 


concerts have not yet heen decided upon. 


Piano, 
Tempesta”’ ;—Mendelssohn’s selection 


c 


orchestra, in G major ;—Mozart’s Sinfonia ; 


fred,” and “The Paradise and the Peri.’ By 


tenor, chorus and orchestra; P. Heise’s Sinfonia 





Miss Herbert, contrary to ker original in- 
tention, has decided on playing burlesque on the 
St. James’s stage this Christmas ; and accordingly 


“Dulcamara, or the Elixir of Love,” by Mr. W. S. | 


Gilbert is the extravagance announced. Mr. 
Gilbert is a draughtsman and a comic journalist 
who for some time has delighted the publie in 
both capacities in the pages of Fun. The clever 
and ludicrous burlesques which from time to 
time appear in that periodical—skits upon 
dramatic novelties—are from his pen; and in 
Five Alls he may be recognised as having written 
a drawing-room burlesque of more than average 
piquancy and in a large degree above the efforts of 
any existent burlesque writer, sauf Mr. Byron. 
We are curious to see how he will treat a subject 
which we hardly thought susceptible of more 
comic treatment than what lies in the original 
Conception. ‘ Dulcamara”’ is already so farcical: 
can it be rendered more so ? 





The season for the Italian opera, at the Winter 
Garden, New York, does not seem to be as pros- 
perous as would be desirable for the manager 
The reason for this may perhaps be found in the 
fact that the public do not feel inclined to pay in 
4 theatre the same price of admission as in an 


minor concerts have already taken place. 





NINE LAWYERS ON THE MUSICAL 
POINT. 


The celebrated ‘Five Points’ of the last 
century have merged into “the Six Points” of 
The five points 
articles of the National Church; the six touch 
The five never settled 
| down into a unanimity of belief, divines rarely 
|agree; the six of this day have passed into the 
hands and heads of nine of our most celebrated 
lawyers, and have come forth backed up in a 
harmony of opinion approaching the marvellous 
With five out of the six, as musical journalists 
| we have nothing to do more than to premise that 
\|Lord Chief Justice Bovitn, Lord Chief Baron 
| Ketny. the Queen's Advocate, Dr. Deanr, Mr 
| J. D. Coneripar, and the other four distinguished 
and learned counsel all concur in the opinion that 
some particular dress peculiarly belongs to the 
celebrant for the function of the Communion 
office, and differing from that worn during the 
offices of Morning and Evening Prayer. 

The lawyers were not so unanimous as to th 
sixth point, the only one affecting the music o! 
the Prayer-book, and, in fact, affecting the entire 


the present. concerned the 


upon the Prayer-book. 





Nobody was in good order, except the 


| ‘ 
|‘ on 
|following each of the ten commandments 


The Musieal Union of Copenhagen, of which! serious omission, for the rubric says nothing 


the principal compositions which they intend to! 


condition and fate of music in this country as a 
musical nation. The sixth point embraced the 
following questions :— 

1. Ts it lawful to sing a hymn at the beginning 
of the Communion service ? 

2. Or lawful to sing an introit or an anthem ? 

3. Is it lawful to sing a piece of music after the 
‘ofliciating minister”? (there is no “ officiating 
in the office, for the 


minister” Communion 


gratification of personal vanity, or the display of | Book says “ Priest”) has read one or more of 
\the offertory sentences ? 


1. Is it lawful to sing before consecration ? 
5. Or to sing after consecration ? 
6. Or dwing the Communion of clergy and 


people P—and lastly, 
a 


7. Is it lawful to sing at the end of the Com- 
munion Service ? 

Our readers will observe that the attention of 
insel was not drawn to the people's litany 
a 


of singing or saying this response. The priest is to 
Nor were the 
counsel required to consider the singing or read- 
ing of the Nicene Creed, the Sursum Corda, the 
Sanctus, or the Gloria in excelsis. 

The Lord Chief Justice Bovinn and Mr: J, D. 
CoLeripae are of opinion that all singing of 
hymns, anthems, and introits, either at the com- 
in the at the end of 
the Communion is illegal. So there must be no 
more a hymn after the litany or one before the 
sermon, as is the practice in some churches; and 


rehearse and the people to ask. 


mencement, progress, or 


;no introit asis the practice in other churches; 


and no Sanctus in cathedrals whilst the canons 


| walk up to the altar. 


we learn that Joachim has accepted an engage- | 


Against this opinion stands ont that of the 


| other learned gentlemen, who decide that although 


| 
| 


Danish comnosers the following will be per- | with the rubrics, 
formed :—Professor J. P. E. Hartmann’s Onuver- | hymns, anthems, 
ture to Oehlenschliiger’s tragedy “ Correggio”’ ; | for no mention is 
Emil Hartmann’s “ Havfruen” (the Mermaid), for | 


in @ minor. The first of both the grand and | 


there must be no hymns, offertory musie, or other 
music in the progress of the office, yet there may 
be a hymn sung at the beginning and at the end 
of the office. As if is not the practice in any 
church to sing a hymn at the end of the office, 
the alleged liberty is of no practical importance ; 
but in saving the hymn after the Litany and 
introducing the Communion office, this opinion of 
the six distinguished scholars in law is, most 
valuable. There is to be no hymn before sermon, 
Vhis is altogether unauthorised; and Mr. James 


and Aria for soprano, with piano and orchestra | remarks, that but for custom he thinks “the use 
obbligato ;—R. Schumann’s Overture to ‘* Man-| of hymns during any part of the service is illegal,” 


Comparing the opinion of these learned men 
there can be no question that 
and introits are unauthorised, 
made of them, And the Royal 
|injunction permitting. singing a hymn at the 
begining and end of morning and evening prayer 
cannot apply but inferentially to the Communion 
office. In hard law, no doubt, the opinion of 
Lord Chief Justice Bovine and Mr. J. D. Cone- 
nipGe is the real truth and state of the case. 

But is there then to be no musie in the Com- 
munion office? Certainly there is, but people 
have been singing what is not ordered in the book, 
and not singing what is specially permitted and di- 
rected to be sung in the book. There is the Creed, 
the Sanctus, the Sursum Corda, and the Gloriain 


Excelsis. 


| 
| 
| 


The Gloria in Evcelsis is called the song 
of angels—the angelic hymn—and no one can err 
in singing this, ‘he Sursum Corda is seventeen 
hundred years old, and was sang from its first 
introduction into the primitive liturgies; there 
can be wrong in singing this. The Sanctus, or 
Trisagion, as it is called in the oldest of all 
liturgies, the prophet of old tells us he heard 
sung by an angelic choir, and what angels do 
wen may well imitate. 

The Prayer-book, we are told by its authors or 
compilers, is noc a “ new fangled”’ book, but an 
order “agreeable to the mind and purpose of ‘the 
jd Fathers.” There was to be “singing and 


saying,” but only of one order, and the varieties 
f{ Bangor and Hereford, York and Salisbaty 
And ‘only #uch 
anthems, responses, and invitatorics were cut off 


as did break the continual course of the reading 


were to be done away with. 
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THE ORCHESTRA. 
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of the Scripture — 


fore, was 


' 


The Communion offiee, there 
it so: for 
almo ry the. old Canon 
That which was sung in the old Canon is to lx 
sung in our National use. 


no new order, nor is it i 


eV respect follows 


No hymn at the Communion before or after’ 
Ile instituted this mystery said and di: 
otherwise. It is recorded that He and His di 
nga hymn,’ and beyond donbt the hymn 
of the Passover—the Great Hallel as it is called 
and therefore notwithstanding the dictum of 
Lord Chief Justice Bovirn and Mr. J. D. Corns 


who 


ciples “¢ 


RIDGE we can see no illegality and certainly n 
impropriety in singing that portion of the Bibl 
known as the Great Hallel before or after the 
Communion. The Bishops may not quote the 
Bible, but they will not rule against it, nor 
against a practice laid down by their Master 


The Apostles eang a hymn, no doubt of this; and 
apostolienl suceession would look grim and queer 
in forbidding the doing of what they did. We 
do not deny that the recorded the 
pages of Holy Writ are catalowned and 
quoted in Westminster Hall, but then their full 


force and effect the less 


Cases in 


not 





) 


aré not admitted and 


duly considered by the three orders of Clergy 
and the Laity, there will be 
the Ni ‘ene 


ercelsis 


a general singing of 
(res 
And 


These 


d, the Sanctus, and the Gloria in 
it for 
have 


and 


wh grand opportunities 


music! inspired compositions 
' 


| 
acted upon. 

If the opinion of these nine great lawyers be 
| 
| 
} 
| 
| 

set | 


by the Italian 
this practice has placed them foremost amone 
nations for wealth and heauty m song. The 
Creed and the Gloria are the best ma for a 
National § of Music—the best teachers in 
the Royal Academy— 


nlways been composers, 


ters 
chool 
if the Royal Academy will 
Make a habit of setting these 
hymns to music and there will be soon a solution of 


admit them. 


harmonical diffienlties, a deliverance from doubts 





about chords and the seale. W ork —practise— 
grent art and earnest intention soon settle | 
differences of mere mech anisir. We cannot 


quite get at the mystery of music—the language 
of Paradise — but 
descant on the restoration of Paradise we may | 
it and 
appreciate it. ‘The lawyers have pronounecd for 
the facts and the right. 


the people—from singing what is 


if we sing the hymns that} 


know about become better adapted to 


In effect they say, we 
discharge you 


not in the book, but we cannot acquit you for 
the book. | 
Bury your illegalities, and there must be certain 


not singing what is to be sung in 


resurrection for the singing of that which is 
The policy of 
pilence was never intended; singing during the 


better, and ordered hy the book. 


Eucharist is a principle that no time can destroy. 
Return to the intention of the makers of the 
book, to the practice of your forefathers, and 


perseverance for the right will soon overeome the 
transient stumbling block of a erumbling pre- 
judice. ‘The result will be more singing and 


better music, larger choirs, and sounder musicians. 





BURLESQUE AND ITS FUTURE. 





The unpitying march of time which brings round 
seasons like Christmas and Easter with their ara. | 
matic needs, must oceasionally perplex the writers | 
of burlesque, if indeed it does not drive them to! 
their wits’ end for lack of novelty. The cynical | 
may say that the authors of this genre must be at | 
their wits’ end already, or they wonld not devote their | 
talents to burlesque ; and that therefore the force of 
nature can no further go. But the cynical may be 
answered with the assurance that it tekes a clever 
man to write amusing foolery ; and that if there has 
not been much amusing foolery on the stage for the 
last twelve months, the failure is due to the absence 
of clever men from that department of dramatic 
literature. Of the old caterers to the burlesque 

loving public many have died; one or two have 
joined the school of * Twaddling Eesayists,” as the 
Pall Mall Gazette has it~—a much more profitable 
field than dramatic writing; and some, like Mr. 


| hye en rood, 








Bynon and Mr. Brovarr, have embarked on theatrica 
Mr. Burnanp is left. This author, lik: 
is confreres, has much to do in the world of ligh‘ 
literature ; and, probably from this cause, the stag 
has recently suffered at his hands. He made hi 
notoriety by his suecessful manipulation of * Irion,’ 


nterprise. 
} 


founding the burlesque, seene for seene, on Drs 
narni’s literary sketch, “ Ixion in Heaven.” The 
mutside world, who knew little of Drsrarn1, gave Mr 
Brereanp the whole eredit of the work, and “ Irion” 
had an immense run. From that day, however, th 
thor, having to rely upon himself for the dramati: 
mapping out of Greek and German stories, has beer 
less ** Rumpelstiltskin,’ one of the 
Kinderméirchen, was at least interesting 
later productions have fallen off in interest. Throng] 
successive pages of Lempriére Mr. Brrwyann ha: 
since waded, with a diminution of suecess at eacl 
publie The result is only natural: a 
writer cannot hope to labour continuously at the 


successful, 


(7nIMMS’ 


appearance, 


ame mine withont exhausting either the mine o1 


himself. Mr. Bennanp has done both. 
will be absolutely necessary if the author wishes t 


Some rest 
preserve the faculty of amusing his audiences ; but 
the temporary retirement of Mr. Brrnanp from the 
stage will leave the department of burlesque but il! 
upplied. 

Who are the others that have supplied it during 
Mr. H. J. 


his efforts 


the vear? 


but 


Byron is not exactly ont o 
court, 


being confined to his ow 


theatre have been as limited in number as they hav 


iif 
Mr. Broven has for some time cease? 
The Strand Theatr: 
s of two authors in so eminen‘ 


fo ns 
h 


ert hie pre-eminence. 
revived the snece 
n degree, that the surviving one has resolved on 
ngain seeking the foo'lights; and accordingly Mr 
Hanurmay We hon 
the author of “ Mountain Dhu” will not be betrayec 
into carelessness by the suecess of revised * Kenil 
The 


novel had several advantages in its favour—the sub 


‘s new burlesque is announced. 


worth.” extravaganza on Sir Waiter Scort’s 
ject, the scenery, and the acting strongest amongs‘ 
them; but it did not possess the advantage of good 
Its its very metre 

It assumed to be in rhymed lines of tei 
feet, but strayed shockingly off the lines at ever 
Now we know it is the fashion of some bur 
lesqne and pantomime authors to deprecate criticisn 
with regard to their productions. 


writing. humour was poor: 


all wrong, 
pare. 


Their line o! 
argument is, that an extravaganza will not bear the 


They tun 


microscope that is applied to an epie. 


jaside comment by a shrug of the shoulders, wit) 
|‘* Oh, it is only a trifle, you know, after all: it does 


not aspire to be anything else.” The only questior 
is, whether it is not worth while to do even a trifle 
well; and whether, if a trifle assumes the rhythmic 
form, it should not adhere to the rhythmie rules. I! 
the authors of pantomime and burlesque confes: 
their inability to count up to ten in syllabic measure 
then we concede their right to object to criticism - 
only in that case, we argue, they should not essay 
verse at all, but turn out their production iu prose. 

Leaving then apart Mr. Hariimay, whose late 
position in burlesque may be said to belong rathe 
to the coming year than to that which is passing, we 
arrive at the three remaining burlesque-writers o 
*sixty-six—Messrs. Best, Bertrxonam, and Rercr. 
The three form a triumvirate which has attained the 
distinction of critical martyrology. Brstr and Ber- 
rrvamAm in combination make up a dramatic Poe! 
Crosr, whom the critics of the year have found 
Mr. Rercr is a 
shade superior, and not quite so useful to the eritic: 
militant. In fact his insufficiency is rather dreary 
than risible. His productions are not so intensely 
bad as to provoke langhter. 

The ranks of burlesque are to be recruited this 
winter by a new author in that field, Mr. Grnnerr. 
He brings a large experience in literary and pictoria’ 
humour; and his versatility is of a kind to make his 
advent welcome in the present dearth of extravagant 
talent. The subject chosen by him-—the “ H/ixir o/ 


profitable as a langhing-stock. 


Love ’—is peculiar, inasmuch as it is already a 
comic libretto, and therefore less susceptible of tra- 
vestying treatment than a serious theme. We await 
with some curiosity his manipulation of the subject. 

One portent of the times is too striking to admit 








—— 


f denial. Burlesque, in its present form at least 
‘s on its last legs. It is not easy to predict what 
‘orm it may take, or whether it will not fall into 
lesuetude for some time to come: the only thing 
vertain is that it cannot last much longer as it is, 
The deeay in authorship, and the indifference of 
the public, are premonitory signs of its fall. An 
ffort is to be made at the Princess’s Theatre to 
return to the sober and level form of burlesque 
which Praxcnf once made popular. We do not sup- 
ose that the renaissance will sueceed : Mr. Bynoy and 
1is school have taught the public to despise the art 
f PLancuf as being too quiet and devoid of rollicking 
mumour. But by poetic justice the retribution seems 
bout to descend on the latter school—the school of 
‘ollickers themselves. The public are getting tired 
f the monotony of fun, and demand a new phase, 
Tt may fall to some Incky author to invent a new 
‘orm which shall give existent burlesque its coup 
le grace; but the greater probability is that ex. 
tent burlesque will die a natural death. If we 
‘ared to emulate Dr. Cummr¥a we might prognosti- 
‘ate eighteen hundred and sixty-seven as a fatal 
year for the extravaganza in its present form, 





DEMERSSEMANN. 


On Monday fortnight a modest funeral pro. 
entered the church of Notre-Dame-de- 
Lorette, Paris. The coffin of the procession bore 
1either palms nor decorations, but its following was 
1umerous, and wore pale brows and wet eyelids, for 
he friend borne to his resting-place was one of the 
Jeet among artists who in his life knew neither 
snvy nor the envious, who lived only for work’s sake, 
nd who only met the cordial hand and open heart 
f the many who admired and loved him. The 
‘aneral was that of Demerssemann, the young and 
‘elebrated flautist, an outcome of the famous school 
ft Tunov. 

In the art world of France he was known for an 
utimate knowledge of his branch, for a sweet and 
‘harming mode of playing, for a sureness of attack 
hat no difficulty could diminish: the public world 
new him for this. What the public was less 
equainted with was the fact that he was a composer 
f great merit. A first prizeholder for the flute at 
he age of twelve, he remained in the Conservatoire 
ind devotedly followed the classes of harmony, 
ounterpoint, and fugue. At the Grand Concours 
1e obtained only an honourable mention, and gave 
ip the Institute: this was at the age of twenty-two 
—in 1852. Seeing that the career of composer did 
not hold out so profitable a prospect as that of pure 
nerformer, he devoted himself thence to his instru- 
nent, and renounced visions of fame for hard work. 
He had courage, and he succeeded. 

Besides charming compositions which he has 
written for the flute, he has left behind him re- 
narkable pages for the orchestra, especially for the 
new instruments of M. Sax, in which he has at the 
same time established the resources of the invention 
ind the brilliant qualities of his pen. At the head 
f the clever phalanx which is found in the rue 
3aint-George, DemenrsseMANN did good service to Sax 
vy demonstrating the capacity of his instrument. 

Among the many who accompanied his remains to 
their last home, one might have recognised AmproisE 
Cnomas, Kasrnrer, Exwart, Joxas, Jvies, Coney, 
sax, Privost, Banrutremy, Mariiart, Dvprats, 
Gopanr, and a dozen other men of eminence, 
urtists and military musicians. Dewenssemann died 
it the time when his powers promised to win for 
him a brilliant fame: his magic flute is silent for 
‘ver. But if he is no more, the memory of his talent 
remains, surviving his loss, and the many friends 
vho mourn him will always remember that kind and 
:ympathetie character, which, with his talent, was 
his greatest charm. 


‘ession 








T Stxcers!—‘ Brown's Bronchial Troches,” which have 
proved so successful in America, for the cure of conghs, colds, 
hoarseness, bronchitis, asthma, catarrh, or any irritation or sore- 
ves of the throat, are now imported, and sold in this country at 
1s. 14d. per box—pnt up in the form of a “lozenge ;” it is the 
ost convenient, pleasant. safe, and sure remedy for clearing 
wid strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak highly 
them, we would mention Miss Lonisa Pyne, Mr. Ainsley Cook, 
ind others of the Royal Opera, London.” Sold by all Chemists, 
Principal Office, 205, High Holborn, London, 
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ON BROWN'S THEORY OF MUSIC. 





To the Editor of The Orchestra. 


Sir, — Most writers who have attempted an 
exposition of the scientific principles of harmony 
have grounded their theories upon assumptions ; 
Mr. Brown appears to be noexception, ‘Tassume,” 
ho says (in his letter, Orchestra, Dee. 1st), “ that 
the magnitude of a musical interval is correctly 
expressed by two numbers, denoting the relative 
rate of vibration in the two sounds that compose 
the interval—as 1: 2, the octave; 2:3, the fifth; 
3:4, the fourth; 4:5, the major third; 5:6, the 
minor third, and so on.” I take exception to this 
procedure—to any argutnent founded upon an 
assumption, unless the course of the argument be 
to prove its truth or otherwise. To say the ratios, 
as given above, represent sounds in the intervals 
referred to, at once assumes the series of sounds 
we call a scale, and thus takes away all means of 
acquiring a true knowledge of its harmonic prin- 
ciples, and of the reason why these sounds come 
toa state of rest uvon the sound called the tonic. 
What are the facts the above ratios really repre- 
sent? Sounds in the intervals 1:2, 2:3, 3:4, 
4:5, and 5:6, not anything more. When we can 
prove that a certain series of sounds must come to 
a state of rest upon some particular sound of the 
series, we may then arrange them in any way we 
please and designate them accordingly. But until 
this be done we must take the simple facts as they 
stand, and in them we have nothing about octaves, 
fifths, &e. 

Mr. Brown again assumes that the major scale 
is formed from three adjicent major triads, and 
that the relative minor scale is formed from the 
same, differing only in one sound, these two scales 
thus having six sounds in common, as— 

FACEGB D=C major. 
D FACEGB = A minor. 
But this may be a consequence and not a cause; 
for he might as logically say that the major scale 
is derived from the minor, thus :— 
ACEGBD F sharp = E minor. 
F ACEGBD = C major. 

I might thus take exception to most of his pro- 
positions, but it is scarcely necessary, since even 
of these parallel scales he takes but a very limited 
view, and gives no reason why he confines his 
scale to three adjacent chords, nor why it might 
not be extended to any other number of similar 
chords. In fact he has no limit to his key except an 
assumed one. 

I may here inform Mr. Brown that the following 
important propositions admit of direct demon- 
stration on principles to which he cannot object, 
since be acknowledges them in his letter :— 

1. That the interval 2:1 or 1: 2 is the limit of 
the elementary harmonic intervals. 

2. That sounds whose vibrations are in the 


ratio 1: 2n or 22:1 are identical with their har- 


moni¢ character. 
3. The governing sounds of the key. 
4. The dominant leads to the tonic. 


5. The sounds of the scale, and that they rest 


upon the tonic. 
6. The nature and law of chromatic sounds. 
7. The limit of the key. 


8. That all chords are perfect chords or com- 
pounds of these, or of their chromatic alteration 


according to the law of chromatic sounds. 


9. That the root of the perfect chord is that 


sound which is lowest in harmonic position. 


10. The same with compound chords, except in 
one species only. Then it depends upon the pre- 


vailing character of the compound, 


ll. Every chord, in its harmonic character, is 


tonic, dominant, or subdominant. 
12. The connection and relation of keys, &c. 


With reference to his analysis of the passages 
from Hiindel, I venture to suggest to him that 
the root of the second chord is E flat (the relative 
of the dominant G, the key being C minor). He 
will easily discern this, by restoring the flat to the 


not essential to the progression of the harmony. 
The chord is really that of the dominant seventh 
on E flat; and might, except for the chromatic 
alteration, resolve upon the chord of A flat major, 
the relative tonicof C minor. See the correspond- 
ing scales of E minor and C major; or upon 
F minor, the relative tonic of A flat mojor and the 
subdominant of C minor. To this subdominant 
chord the progression is determined by the as- 
cending chromatic FE natural, and by which pro- 
Tiindel avoids modulation. All the 
sounds and chords are within the limits of the 
key. The fourth chord of the example is, in its 
harmonie character, a subdominant chord and not 
a dominant chord on D (the supertonic), modu- 
lating to G major. The last chord is that of the 
dominant of the key; and, as leading to the tonie, 
C minor, must be a major chord. Mr. Brown will 
perceive his error if he attempt to make the chord 
G minor, which it might be, were the progression 
as he states it.—I remain, Sir, yours truly, 

W. W. Parkinson. 


gression 


Garstang, Lancashire, 
Dec. Sth, 1866. 
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To say that the root is D, generating an A flat, 
an F'sharp,a C natural, and an E flat all out of the 
key—not a sound in the key—and to close upon 
the dominant of the key is too much to credit. 
We believe Mr. Day ascribes the root to the D, 
but this writer takes a scale without proof and 
makes chords without auy knowledge of their 
origin or necessary connection.—Eb. } 
é PLP 8 
THE PULPIT AND THE DRAMA. 
To the Editor of The Orchestra. 
Sir,—I am sure all who feel an interest in our 
national drama must have perused with pleasure 
the excellent advice given by the Rev. — Anslie. 
I would put it with great respect to our London 
managers whether, on the lowest ground of self- 
interest, it is not to their advantage to allow no 
doubtful play to be represented at their theatres ? 
The clergy, as a body—to their honour be it 
recorded—have, I believe, ceased to fulminate 
jeremiads against plays. The more sensible part 
of them—particularly such as live in large towns— 
have, no doubt, seriously reflected on the injury 
that would result, not merely to the performers 
themselves and their families, but to the nume- 
rous trades which are partly connected with the 
theatres, were these theatres closed. But the 
production of such a piece as “d Dangerous 
Friend” is a trump card to Dean Close, and the 
few who follow his banner. Were a systematic 
attempt made to lower the standard of morality, 
by the exhibition of scenes and sentiments which 
are alien to our sense of propriety, the more con- 
scientious of the clergy might feel themselves 
bound to caution the younger part of their con- 
gregations against frequenting the theatres. Is 
it worth while to incur this risk, even if a mer- 
cenary pecuniary benefit could result from the 
attempt to exhibit foreign morals in a half English 
dress ?—Your obedient servant. Mar Mripar. 





Hottoway’s Pitts —The Ready Remely.—Wh-n winter sets 
in, the human constitution undergoes many trials, from some 
of which disease will spring uiiless the blood repelled from the 
surface of the body find organs capable of receiving it and 
secretions adapted to consume it. 1’ ia preservative power i- 
admirably displayed by proper doses of Holloway’s Vills, which 
relieve the liver, kidneys, avd hewels from undue congestion by 
immediately augmenting their secretions, and so diverting any 
surplus ny of blood from a situation where its continued 
presence must be mischievous With these Pills, and an at-en 
tive perusal of their accompanying ‘directions,’ neither great 
judgment nor much experienge is required to conduct even 














E, the natural being merely a chromatic alteration 


the delicate through the trying time of winter, 





PE 





FRANCE. 
Paris, Dec. 19. 
If you fancy that tout est rose in a Parisian 
correspondent’s life, you “ put yourself the finger 
in the eye,” as they say at Court here. I have 
had the pleasure of spending the last year of my 
existence in an apartment gloriously cool, but 
rheumatic, even in summer, and utterly impos- 
sible from darkness, damp, and cold, at the 
coming merry Christmas time. The consequence 
,is that T am at present subject to the malady 
| commonly and vaguely designated as ‘ Pains,” 
jand use improper but energetic expressions a 
|great deal more than I ought to do. 





Setting 
jaside the désagrément of going through an external 
;course of Hydrotherapie treatment, and having, 
|in consequence of the peculiar characteristics 
of the room, to sleep continually between damp 





| sheets, a fact which, of course, lowers me to the 
| position of a wet blanket, I have another grief 
}in my life—my propriétaire. He is a locksmith, 
| but honest: he has made a handsome fortune 
jand keeps his carriage; but he is a nuisance, 
| Understand, I don’t mean a nuisance as regards 
the quarterly interviews between landlord and 


[The penultimate chord in Mr. Brown's example | tenant: you, cher Monsieur, thanks to the profuse 


ean have but the fourth for the root, or there is | liberality you show in flinging gold at the heads 
an end of the harmonic principle and all law in| of the membors of 


your staff, take care that there 
shall be no trouble in that way. But he is a 
nuisance, and the pronoun “he” includes his 
coachman, his horses, and his carriage. (As for 
the coachman, on reflection I leave him out of 
that collective part of speech, and mildly intimate 
that he is a perfect beast, and that if he were 
not bigger than myself I would hit him). Just 
see now. Every time my respected landlord 
leaves the house to replace a broken bell-wire, or 
mend a lock, his carriage is brought out. He 
is like the early village cock, and comes out 
strong, but too matutinal. The consequence is, 
that at seven A.M. in winter I hear the beast—or 
say Coachman to prevent confusion—grooming 
his horse and cleaning the carriage. ‘This awakes 
me, and, of course I rage, as, naturally in order 
to give you the news of the theatres, I stay out 
late, or rather, carly, and generally come home 
with the milk. Very well; the carriage comes in 
dirty, and as there is very likely nnother bell-wire 
to mend in the course of the day, the carriage has 
to be cleaned. The beast aforesaid performs the 
operation in the court-yard, renews it several 
times during the twenty-four hours, and each 
time I want to leave my tomb (I cannot call it 
anything else) I am obliged to hire a boat or 
swim across. Ah! cher Monsieur, | am very 
miserable: damp, dirt, a perpetual ‘ horsey”’ 
smell in the nostrils, and a ‘“ the-people-who 
walked-in-darkness” sensation which pervades 
the whole, render one unhappy, and make one 
wish to “see a great light.” You will scold me, 
I dare say, for the sad tone of my letter; be 
severe, if you like, but at the same time be just, 
and admit that a man cannot write a cheerful 
correspondence in a Family Vault. 

Troubles never come singly, and in addition to 
my own gviefs, which are sufficient evil for the 
day, I had the chagrin of witnessing a performance 
of M. Félicien David's ‘* Lallah Roukh,” or “ The 
Insipid Maiden,” the other night, People may 
say what they like, but he is not a,dramatic com- 
poser. The serenade and finale of the first act 
are capital, but the music of the second, in which 
“action” is required, is simply absurd. I will 
but mention a certain duo “ boufe,” which is 
* bouffe,” but as a composition only. Man cannot 
live on sugar-candy alone, and Monsieur David 
owes his reputation more to the St. Simonian 
clique to which he belongs than to bis own actual 
merit as a writer for the stage. They, the St. Si- 
monians, have their journal, their composer, their 
painter, their writer, and so on, and “hors de 
ceux-ld, pas de salut.” ‘To cite a case in point: 
[ had the misfortune some two years ago to 
write an article on M. David's “ Saphir,’’ which 
was not so entirely laudatory as the followers 








of St. Simon thought necessary. I happened 
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shortly after to call on a publisher who repre- 
sents the St. Simonian agency as applied to 
the printing of music, 
that I was 


and mentioned casually 
“Ah,” said he, | 


for we thouvht it was 


your correspondent. 
I was glad to hear that; 
M. Marchesi who wrote the article, and as he is 
going to give a Concert Historique in a few 
days, he would have been nicely arranged by one 
of our literary friends.” Fine justice in criticism, | 
Azevedo, of the 
Nationale, wrote an article of eight columns on 
the revival of * Lalla Roukh,” and proves that it is 
perfection. He also thinks fit to congratulate M. | 
Capoul on having escaped the dangers of such a 
¢e as that of Romeo, telling him that it 
would certainly have ruined his voice. Ilas he 


heard the music, or does he possess la science 


n'est-ce pas t M. Opinion 


creation” 


infuse? T doubt the former, for we all know the | 


jealous care with which the score is withheld, even 


from those most interested in its snueeess; and as 
for the latter idea, | doubt it still more, or else 
declare that our eritie’s infusion of science is 
remarkably “sugary.” ‘lhe same evening we | 
had the reprise of Grisar’s charming little opera, 
** Le Chien du Jardinier”- 
heure 4 
for the stage. Ask anybody who has heard | 
* Bonsoiry Monsieur Pantalon” in London whether | 
Iam right or wrong. } 

The Italien gave us Linda the other night 
with Malle. Castri as the heroine. ‘The tenor was 
M. Nicolini, who was certainly not up to the} 


a real treat. A la bonne | 
Here is a man who knows how to write 


mark, and did not eantinue to deserve the good 
Whether from 


fatigue, or from a falee idea of sentiment, his | 


note we gave him some time ago, 


voice trembled the whole time he sang, and T| 
have the misfortane not to be an enthusiastic 
admirer of chevrotlement—Anglice, “ bleating . 
futher, was fuir, but his voice is old and weak, and | 


coming to the ‘‘seventh age” of its existence; 


{ 
Monsieur Cresci, in the part of the cur ing | 
| 
| 


and this was painfully evident in the duett for 
two bassi in the first act, 
with him 


when M. Agnési sang 
This latter gentleman kas but a pire 
bénisseur part to play, and did what he had to do 
in his usual conscientions manner, 

Nothing else of any importance, save that the 
© Reine Cotiilon” is making mouey at the Port | 
St. Martin. I still hold over my account, for 
there will be no chance even of buying a place 
for the next week to come at least, and I want 
to see the piece hefore giving. an account of it, | 
for it is really worth a careful analysis, and 1! 
hate making up a compte rendu from the book. 
“Bulls” are not indigenous to Ireland only: 
here is a good French “teureaw” deserving 
honourable mention. A provincial correspondent | 
of one of our colleagues writes the following 
“At the Park Theatre the seub- 
vention bas been withdrawn, and a rent of twelve 


charming bftise. 
thousand franes imposed on the manager to 
Monthly 
Please ask your Acrostic diviners to be good | 
enough to let 


be paid by Annuities, in advance. 
me know what “monthly an- 
nuity " means. 


REVIEWS, 


‘ Elaine: by Atrnep Tennyson. 


Ilustrated by 


Gvusrave Dont. London: E. Moxon & Co. 


By far the most magnificent Christmas book of 
the season. The work is illustrated with nine ex 
quisite full-page Drawings, engraved on steel, in the 
first style of art, by Holl, Baker, Jeens, Robinson, 
Ke. | 

M. Doré has only hitherto been known in Eng- 
land through the medium of wood-engravings, the 
conspicuous features of which were generally bold- 
ness of design combined occasionally with violent 
contrasts. The artist's most enthusiastic admirers | 
will hardly have been prepared for the delicacy and 
beauty which are apparent throughout the illustra 
tions to this work. To those who have objected to 
M. Doré’s figure drawing we would call attention to | 


the groups of Lancelot relating his adventures, and 





of Arthur reading Elaine’s letter, which afford a 
complete answer to such eavillings. In the land- 
scape effects he has, if possible, surpassed himself. 
The work is printed and got up in the most elegant 
style, and the publie are largely indebted to the 
enterprising publishers for this addition to the re- 


fined luxuries of the drawing-room table. 





DOUBLE ACROSTIC, 
Wreathing of mistleto, holly and berry, 
Weaving of roses and leaves on the wall, 
Turkey and pie and the pale gold sherry, 
Eating and greeting for merry men all. 
Ay, but the season ean bring its ills, 
Colds and dyspepsia, chilblains, bills, 
Hordes of relatives hungry—very !— 
Debtors that blench when creditors call. 


| Send out the pink notes, summon the party, 


Musie, a harp and fiddlers twain ; 
Meet the incomers with greeting hearty, 
‘lhe cold fowl-wing and the cool champagne ; 
Then, when the company all have met, 
Lead 6ff the dance with a calm First Set, 
(While on the cab-roofs glimmer Astarte) 
With right-and-left and the ladies’ chain. 
1. Bright Chanticleer proclaims the morn, 
Or would if he in France were bern. 
2, Nothing of mustard or beef or of bread 
Lies in what I understand—which is 
Nevertheless an idea that, ‘tis said, 
Mostly is wrapped up in Sandwiches. 
3. <A dance for Polish people. maids and men, 
But not the polka or the varsovienne. 
Gallant Conservative, lay down the blue book, 
Take up an old book and give us a new book; 
Tell us how gay the heroie day passes 
Down by the Polyphloishoio Thalasses. 
Unfragrant streams all day and night 
With shocking odours flow there, 
But now it is the fashion quite 
lor pr incesses to go there. 
Not quite a hare nor yet a rat may be 
A rodent animal beyond the sea, 
Whatever calls its mére Mamma 
Of two or four legs either ; 
Some fish can boast this qualita 
But not a bird of feather. 
Having toiled up the weary long Pentonville 
hill, 
I found a celestial body, 
Who kindly suggested— the night being 
chill— 
To step in and take some hot toddy, 
But human law’s stern, and policemen are 
grim, 
And the One o'clock Act has no mercy on him 
Who counts on an early-morn lark ; 
The dreaded police spoke a word which none 
might cap, 
So my heavenly visitor put on his nightcap, 
And left me alone in the dark. 
Hyypt’s dark-browed daughter gave 
Music, subject for a stave. 
“ a 
SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 


If a 
U ndin 

G eolog 

U nel 

) ngine-drive 

N abo 

oO zon E 

3 empl E 

Ss ee R 

Huguenots. Meyerbeer. 


Why a monarch should blush at the name of a 
* Ham,” 
Wiser heads must conjecture, than mine, 
Or why wild waste of waters give form to Undine” 
Where the moonbeams resplendently shine. 


a —<——2= 
Then “ Geology” shows mines of silver and gold, 
Give my ** Uncle” to spend them delight, 
Stay ! stay “ Engine Driver” thy furious way! 
Do vot kill the poor travellers to-night. 
The “ Nabob” wakes up for his dinner with curry 
Unheeding his bad liver’s warning: 
Uneasy he slumbers, the flies cause bim worry, 
For he shuns the “‘ Ozone” of the morning, 
Ob wonderful race! to the “ Temple” the Jew 
Resorts, nor his head will uncover; 
To the ‘* Soothsayer”’ scamper the poor silly crew 
To ask for their fate or their lover. 
Deluded and foolish! such was not the faith 
The “ Huguenots” bled for ;—their story 
Great “ Meyerbeer”’ told us in music that clos'd 
In magnificent splendour and glory. 
Then “ Huguenots,” ‘* Meyerbeer,” long please the 
town, 
Solicit no manager’s pardon : 
This acrostic brings back both your names with 
renown 
In the opera at great Covent Garden. Mac, 
Answers received: E. R. G.; Barby; Pluffer 
(nearly); Zamiel; Dio E. (nearly); Simplex Mun. 
ditiis; Joseph; Pooah; L. B.; Verax. : 











Now Ready. Price 3s. Feap. 8vo., cloth. 


_ = 2s H O MIN E §, 
4 By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, F.C. 





Now ready. Price 1s, 

J ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers fran ais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets.” 

Londres: Rotanp1, 20, Berners-street, W. 





Now ready, price 1s, each play. 


ACBETH — HAMLET — tragédies de Shake- 
B speare, traduites en vers frangais par le Chevalier de 
Chatelain, auteur des “Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘* Moines de Kileré,” 
ete., etc, 
Londres : Rotanpt, 20, Berners-street, W. 


YANDEGGER’S NEW SONGS. 
W lot’ amerd 2s. 6d. 
Innamorata d‘una stella (in G) .............. 28. 6d. 
ditto Gee WEEE cece oe cons . 6d. 
Se siete buona, come sicte bella ..... sient 6d, 
La Luna ¢ bella (in G) ........... sacle . 6d, 
ditto (in B flat) .......+.. . 6d 
“Pour liacian songs, ‘Si siete buona,’ ‘Innamorata ad’ una 
stella,’ ‘Io 0 amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co,), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.”—Atheneum. 
CRAMER & CO. Limited, 201, Regent-street, London, W. 








NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





“€Ce que je Veux,” “ The Wish” .. os ..sscecseccers 
of a ee ee? ee ae Perera ere 
FD SO NE ca.0n: 400d: berkd nt nn 56-05-00 Rene en es 
OE ER a5 oc v0'v0 40 60 00 00 c0te 60-00: b0-40- nb ba'oees 
*¢ Pet Mariogio” 2. 2. <6 ig cyie oc 00 00 Moe cc cece cvcees 
6 Wheat Boilight Shaded)... 0. cake sh cece cece cecece 
“ Willow by the Wave” .........+ 


Cramer & Co. Limited, 201, Regent Street. 


L FLAUTO MAGICO.—W. H. CALLCOTT'S 

new arrangements of MOZART’S celebrated OPERA, in 

two books, Solo, 5s. each ; Duets, 68. each ; Accompaniments, 
la. each, 








I RS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
-. 4 | There is a tlower that bloometh .......... 
No.1 {Scenes that are brightest 08 BMarkane 
, t My own my guiding star.... 
No. 24 True Love .......-.00- Slgse sa debe ‘ } Robin Hood 


No, 3} The Convent Cell \ Rose of Castille 


(Twas rank & fame that tempted thee ) 

No. 4.. Quanto e bella, Quanto é cara L’Elisire d’Amore 

No. 5! Ah! Dove mai ne andarono Anna Boleno 
int YO YO rere seatrice di Tenda 
i { Sweet “pint, hear my prayer e 

No. 6 {Take thls cup of sparkling wine f Lurlin 

Price 2s. each. 
Cramer axv Co. (Limited), 201, Regent-street. 


C G OU NO D—QUATRE ROMANCES 
Je SANS PAROLES. 4s. each. 
No. 1. La Pervenche. No. 2. Le Ruissean. 
8. Le Soir. 4. Le Calme, 
Cramer & Co. Limited, 201, Regent-street, W. 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............. 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE...........000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case frez. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property 
SHEET MUSIC published by CRAMER & CO. to the 
value of 


FIVE GUINEAS. 


This New System is offered to the Public under the follow- 
ing limitations, viz.— 

1. It is intended for Private Individuals only. 

2. Subscribers may select their Five Guineas’ worth of 

Music whenever they please within a period of One 
Year from the Date of Subscription. 

3. One Copy only of any Piece can be furnished during the 

currency of a Subscription. 

4. Music selected by Subscribers cannot be exchanged or 

returned. 

N.B.—CRAMER & CO. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their 
own property, Five Guineas’ worth of their Sheet Music, cal- 
culated at the marked price. 

Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. (LIMITED), 201, REGENT 
STREET, W. 





+,.* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 








CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop - - 


IN WALNUT aria 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. 
Three Years’ System. 


The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 





PIANOFORTE GALLERY (rue Larcest 1N Europe), 


207 & 209, REGENT STREET. 
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RATION A i MUSIC. 


Hy dic ed 


Orpoes Time: 


(W.) Porviar 
a collection of the Ancient Songs, Ballads, 
lie which constitute the Netional Music of 
une rranged chronologically, with Remarks and Anecdote 
and preceded by Sketches of the Barly State of Music, and of 
the ated with it during the various reigns 
The Aire hormonized by J A. Mocfarren. In 2 Vols. Roval 
tvo, price 424. Or in Seventeen parts, each 3a, . 


ype, (W.) 

lected from the 
Symphonies and Accompaniments, by G 
Net, 214 —Ditto, fine edition, 4to, 10s 
Morocco, gilt edwes, 15s 


yyoee S NEW 


OF THE 


Pianoforte Accornpanimenuta by 


( Mestc OF THE 
and 
be 


Rn 


AMUSCINENISR AACE 


OLD 


above 


Eneuisn Drrries, 
Collection, arranged, with 

A. Macfarren. Folio, 
6d. Ditto, half bound 


he 


AND COMPLETE 
SONGS OF SCOTLAND Arranged with 
n Fintay Dus, T.M. Muoir, J.T 
Sreresse and Ho KB Dinpis In three volumes, cloth, 21a, or 
the three in one, half-bound gilt edges, 218 and 258. ; elegant 
bindings, full nd moroceo, Bis. 6d 

The Introduction, Critical Dissertation, 
Songs, has heen written by Groner 
Author of the article “ Muaie’ 
** Eneylopedia Britannica.” 


THE SONGS WITHOUT 
Introduction by Gre 


EDITION 


“and History of the 
Fanguuarn Garaname, 
in the seventh edition of the 


THE WORDS 

korn Fanquuar GaanaMe 
THE DANCE MUSIC me volume, %s Leing the IA 
noplete Collection of Reels and Str: athe ™ ys 80 arranged as to | 


pr of their being played in the regular sequences of Reel 
Strathspey, and Keel 


\ OORE'S TRISH MELODTES. — With 
Svinphonies and Accompaniments 
MACFARREN In one volume 


each containing Twelve Songs, 48 


One volume, 7s. 





’ 


New | 
and Edited by G_ A. 
full Music Size, 21a ; in parts, 
>; or each Scrg separately, 1s. 


Cramen & Co, Limited, 201, Regent street. 


s on's 
Sapa), as performed 

Libretto by Henny Fannie 

trated, 258. ; Piano Solo, 


Gor Great Opera (Reiwe pe 
at the Crystal Palace, now ready. 
Vocal and Piano (bound and illus- | 


is. Gd, 


Cramen & Co. Limited, 201, Regent-street. 


wy AST thou seen the young day blushing?” 
The delicious romance in Gounod’s “Irene,” as | 
song by Mdme. Louisa Vinning. Price 28. 6d. In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 


66 ( Handmaids of Trene.’ —The ‘eoabteneie 
encored dinlocue Chorus from Gounod’s “Tneng,” 
for female voices. Price 2 


Limited, 201, 


8. te 


Cramen & Co onsen atreet. 


be " 


Rose of Love is Nisei —The ex- 
pastoral melody from Gounod’s “ Inens.” 


DAIK the 
quisite 

Price 28 6d. 

Cramer & Co 


Limited, 201, Regent-street. 


YRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s “‘ Inenr.” Price 2s, 6d. 


Limited, 201, Regent-street. 


66 ‘| 
Cramen & Co 

greater in his lowly state!” The grand 

Air for Soprano from Gounod’s Ines,” as sung by 

Lemmens-Sherrington. Price 2s. 6d. 

Limited, 201, nee street. 

66 EAR him forth through the night.” From 

Gounod's “Tene.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 


Limited, 201, Regent 
‘T 


Valse 


66 I YAR 
Madme 
Cramen & Co, 


Cranen & Co, street, 


Duet Be. jo00k 
fa.: Duet, 6s. ; The 
; Réverie Orientale, ; Caprice, 

: Greek ( ‘horus, 2s Gad ; Fantaisivs 
Pianoforte, from Gounod's Grand 


VHE Procession March, Solo 4s., 
of Aira, by W. H Cauicort, Solo, 
Solo, % (do: Dnet, 88 
‘Turkish Chorus, 2s. 6d 
bv Kuavern, &e., &c, for 
Opera, neve.” 


Cramen & Co. Limited, 


201, Regent-street. 
BY SHERIDAN KNOWLES. 
LEXINA; or, TRUE UNTO DEATH. 
Drama in Two Acts. By JAMES SHERIDAN 
KNOWLES. Library edition: printed on tened paper, crown 
&vo , cloth, with ports sit of the author, from a photograph taken | 
a few days before his death. Acting edition, price 6d 
Londen: ApAms and Francis, 59, Fleet-+treet ; SiupKi | 
ANp Mansuant, Stationers hall Court ; Cramen axp Co. | 
Limited, 201, Regeut-street, W. 


VOUSDEN’S POPULAR SONGS. 


POSTHUMOUS PLAY 





MAN, KNOW THYSELF. 
CONTENMENT OF MIND, 
VE BEEN TO VISIT FRIN'S 
TUK IRISH JAUNTING CAR, 
THE LITTLE FLOWER 
FAIRLY KEPKESES TED, 


ISLE. 


Paice 2s. 6d. Eacn, Post free for Fifleen Stamps, 


CRAMER & CO, 
15 Westmoreland-street, Dublin, & 201, Regent-street, London. 





\¢ 


GOUNOD'S 


RB* BAB 
Psalm CXXXVII 


orchestra (parts), 5 
PIETHLE 
B 


Chorus, 4s. ; 


NEW 


¥LOR's 


Chorus, 4s, ; 


ANTHEMS. 


WAY EE.” 
Vocal solo, 3s.; Full 
HEM. 
ty CH 
Vocal solo, 33. ; 


A Christmas Carol. 
GOUNOD. 
Full orchestra (parts), 5s. 


London: CRAMER « Co. 


NEW COMIC SON 
SUNG EVERYWHERE. 
THE NORE! 


the author of 


Limited, 201, Regent Street, W. 


GS§, 


Whe MAN 
Ribald Tale. 
Price 38s 
Cramer & Co. Ponasinaiads 201, Regent-street, W. 


AT 
By 


A Nore- 


** Ka-Foozie-Um.” 


GAULTIER BALLAD. 
THE MACPHERSON.— 
Price 3s. 


Cramer & Uo. Limited, 201, Regent-street, W. 


K- A-FOOZLE-UM. A Legend 

Price 2a. 6d. 

Cramer & Co. Tate, ' 201, 

WOULD , WERE LORD M Avon! 
the author of ‘*Ka-Fooztr-Um.” Price 

Cramer & Co. . 201, , Regents saeiile W 


THE GREAT BON 
ASSACRE OF 
M 


of Sect, 


Regent-street, W. 


By 


UST PUBLISHED.—FOR CONCE -RTINA \ ANE 
PIANOVFORTE, by Ricuarp Biacrove, 

Fantasia on Airs from Gounod's Opera, “ Faust” .......... 

Schira’s Opera, ‘ Nicold de’ Lapi” 

Opera, ‘ L'Etoile 


Cs 
” ’ 5s. 
Meyerbeer’s 
Nord”... 
Nicolai’s Oper: ra, 
Windsor” .. 


” du 
6s 


= ‘Merry ‘Wives ‘of 
: 6s. 
INSTRUCTION BOOK FOR THE. conc ERTINA, 
With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Richarp 
BiaGrove, 10s. 6d, 
CRAMER & CO. Limirep, 201, mune street, W. 


CRAMER & Co.’s PIANETTES. 


see avourite Instruments are now in stock 
at the Fianoforte Gallery, 207, Reagent Street, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas. 
In Asn 64: U0Gd 00 e060.ce 0066-00 ccc eseeereerses: Be 
In Buack Wasser . om 
In Fiaurep Watnvr D nace ce 00-00 00 0-00 00 00.00.00 00 
In Rosewoop 
In Pear Tres, TO RESEMBLE | Enon. 
In Rosewoop, witm Aupent FALL.......... 005+ 
In Buna Watyvt, wita ALbert FALL............ 
Dirto, with Trusses AND SHaprp Enps.......... 
In Pontann Oak, Dirto ...... ante en-ee 
In Marie axp Gotp, ALBERT Faun a AND > Tavsaxs “- 
Iv Figurep Cepar, witn Do, Do.... 6.06 00 
Ix Orive Woop, with Do. Do... ..6... eee 
Ix Satin Woop anv Gotp, wirn Do. Do. 
In ConoMAnvDREL AND Gotp, wita Do. Do. ........ 50 
In Amporna anv Gop, with Do. Do. ....... 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. } 


FOR INDIA. Guineas, 
In Sourp Manogany, packed in Zinc and Shipped... 40 
Dirto, with Folding-up Keyboard .... 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their P1ranerres, to manufacture 
them in the various styles enumerated above. In addition, the 
| ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Ptanerres are without doubt amongst the most | 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 

the improved check, action, Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
| being expensive, and elegant in shape and design, without being | 
rococo or unsubstantial. 


25 
28 
28 
28 
30 
34 
88 
42 
45 
45 
45 
48 


sete enee 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 


| of payment for a Pianoforte is extended over Three Years, 


applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will torward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Furope.) 


rEW ITALIAN 
Sognai (Reverie) 
Tl Sospetto 
Taci, von dirmi il vero 
La Restituzione .. .. 
Gli Oechi Neri . 2s. 
Invito alla Tarentella — 4s. 


Caanza & Co. Limited, 201. Regent-street. 
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3s. 
2s 
2s. 
2s. 





| 1. Coo! says the Gentle Dove” 








——e 


G. A, 


Opera di C 
uhe FARREN, 


Complete for Voice and Pianoforte, 21s. net. 


Camera. 


i * SSY LE 


The Overture. Arranged ped Edw ae | F. 
Piano Solo. .. ° 
"Ts any merry damsel here ?”.. 
“T shall woo her. ee 
“ When youthful j joys: and hopes are fled. yi 
“The Gipsy’s Home.” . os ee ee 
“The blush of early morn.” .. aie es 
“Who?” .. ee ° 
“Silly youth. you sadly" tease me. ® ss oe 
“You wic ked Gipsy girl.” es ee 
“ There's a wond'rous saad potion.” oe oe 
** Moxey, money!” ‘ oe ee 
* The draught of love.” 
“Phe last appeal.” 
Farnie. 
“ At first the mountain rill.” 


8. @ 
Rimbault. 


oops esesrs oc 


. 
. 
. 
. 
- 


- - 


am 


(Jessamine. ) New words by H. i 


‘Quartet. es ee 


om oo cooaocaooo 


or 


Cramer anv Co. (Limited), 201, Regent-street, W. 


i ioe RIVER 


SPRITE. ‘deita in One Act. 
By FRANK MORI, 


Separate Numbers. 
;> = y Vocation.” Grand Air. Sung by Mdine. Fiorence 
ancia 

“ When along ‘the road I ride.” 
by Mdme, Lancia . 

“© sunshine of love.” Tenor Ballad. 

Perren - ‘ - we 

. “The Mz anager’: "s Song.” Sung by ‘Mr. Aynsley Cook.. 

. “ Bright as love’s dream.” Duet. 8. and T. 

3. “Gentle spirit, sing again!” Soprano ‘Air. Maine. 

Ballad. 


Rustic Song. Sung 
“Sung by Mr. 
3 


Lancia ae ee ee 
- “Maid of the silver mail.” 
Weiss ea ws : ws oe ee 
. * Hope's Dream.” Romance. Sung by Mdme. Lancia 3 0 
All beautifully INustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 


o 
8 
‘ « § 
“Sung by Mr. 
3 


Cramer & Co, Limited, 201, Regent-street, W. 


pus 


Overture .. ° 
Aria—‘* The Prime Minister” os B 
Duet—*‘ I crave a boon” es ; .. Cand B. 
Trio—‘‘ She is heartless ”’ es 8., C., and B. 
Ballad —‘‘ Only a ribbon ‘ ee ee o0 oe C. 
Duet—* The Treaty ” + 8 and B. 
Fandango.—“ — the lov er,” “in A minor ee oe 
Ditto, in G minor ee 
Serenade—“ The Noontide Dream,” inE .. es 
Ditto, ditto, inD .. 
Tno—* Most awful sight * oa we S., 
Bolero—‘* On bended knee”. oo es 
Quartet—‘‘ Fondly I Reni * _ fon 





SLEEPING QUEEN. By 


M. W. BALFE, 


an 


2 CO Mm OO CO OO CO He CO ee CO 


T. 
C., and B. 
ee 8. 


ecocoeooescoscocoso 


Cramer & Co. Limited, 201 201, Regent-street, W. 


H ® LVEULULYN._ An Opera. 
G. A. MACFARREN, 


Complete Opera, for Voice and Pianoforte, net, 25s. 
8 





te 
=< 


A blessing on the harvest fall .. as k 
A lonely wanderer Song 2 
Harvest Home Four-part Song 2 
(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think ofme .. Song 
Ou my heart a weight .. ee . Song 3 
Oh ! Hannah, Hannah, speak ee Romance 2 
The brightest ‘hope . . Vocal Duet 2 
Wildly flies my spinning wheel .. Song 2 
(ve watch'd him .. .. Song 2 


Cramer & Co. (Limited), 201, Regent-street. 


- 
9 


i 
= 
AaAaIaaocn Aas 





| eo A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Lllustrated, 15s. 
d 


8. 
6. ) pramaared seal 
es: oe 
The same, transposed in F. 
y "Sabot Song—* From Fair Auvergne I come’? (MS. ), 
+... illustrated 
“The Showman’s Ditty” (B.), ) splendidly illustrated . 
rs Sixty's Serenade (B.), illustrat 
5. “ Hurrah ! for the Bombardier ” r. ), in ¥ ” beautifully 
illustrated 


- oo 


Cramer & Co. Limited, 201, Regent-street, W. 


6 ie BRIDE OF SONG. Operetta in One Act. 


By JULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 





# 


The Overture .. ee 

1. Duet—* Night and morning” oe 8. “and C. 
2. Song—‘* My home in Cloudland,” original key, b 

flat ; trausposed key, b flat . or M. 8 

\ Trio—* News! girls, news!” 
. Song—“ Boot and saddle!” 
Trio—‘“‘ My heart is breaking” 
Duet—“ Ah ! Captain, | can see you” 
Chorus—‘‘ The cattle in the clover” 
Song—‘‘ For her sweet sake’. 
Song—‘* Ab! do not take her from him” 
Duet—** We waited late, we waited long,” 
Chorus—‘‘ The Rheinland” 


Caausa & Co, Limited, 201, Regent-street, W. 
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CRAMER & C08 LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) .......40 intense seve Manzocchi 
Bella isola Gel mar ........ccccsceeee . R. Thomas 
Una notte a Venezia (Solo or Duet) Arditi 
Ilma (Vocal Ww altz in C and B) 
Gli occhi neri 
La restituzione Brizzi 
Innamorato d’una stella, in G@ and B flat 
Randegger 





ins 0? OIAONO (ninasjcnnxahineossiasiabeoesiieke Randegger 
La luna ¢ bella, in G and B flat ...... Randezger 
OURO -acaicrinssuncivnciascicnscictacessnsecescesees Schira 


Voli il piede V. Gabriel 





II Re dei Gondolieri...........0.s0cc00ee V. Gabriel 
igRieR: PRM cnasicousiaicaniadcunengen'nes C. Pinsuti 
Tl PAREORD: ..ccce.csscersccscccssccesecoosensacuae Belsiana 
Bell’ angiolo .....+..e000+ secerconessoseoveces Campana 


NEW CHORUSES, PART-SONGS 


Rethlehem, chorus, S. C, 'T. B. ......... Gounod 
Babylon’s Wave do. Gounod 
O Salutaris, solo, T. or MS., with 8. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B............. Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 5. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T.'T. B.Hatton 
ey a rere Macfarren 
Cradle Song, 8. C. T. B. Smart 


*,* Band and chorus parts to the above. 


NEW ENGLISH SONGS. 


POeeeCeTESOOerC err eiry 


Tho song Of TOMO ....cercecsccsescrespodecse Maeder 
DA DORR  apccccessiessenssssvncnteneee wants Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .........ceeceeeee Old Scottish 
A Daydream, in Dand F _......... J Blumenthal 
Rock me to sleep, mother! ..........4+ J. Barnett 
Courtly Dove, in A and Go... eee. eee Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ........ Hargitt 
Hymn of St Hilda’s Nuns ........... B. Richards 
Tats CURTOAE THAIN oo cccsscssavccscacseniescevcea Arditi 
The leaves are turning red svc... W. V. Wallace 
Post-Horn BONE Ailiicdekalsidvhboodsesseseesees Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) ...... Badia 
The Mariner’s Daughter. Scena ...... Bordese 


Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 


Beautiful Isle of the Sea .......cecceceeeee Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
Solitude, in Band C .........ccesseesecseeee Gounod 


Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Wk MIR TOUIEE >. inistnnssicnndaaanonsnsn iibianaenkans Loret 
The sylvan BY saccanarinarceanbaseiuiinnessea Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine Wallace 
Hast thou seen the young day blushing, in E 
BE Ccancanineren. thincne dimer Pnanbenieoens Gounod 
St. Peray (Drinking cong) Offenbach 
My home in cloudiand, in D and B J. Benedict 
The Chieftain’s Wife {Anita), in A and PF, 
Brinley Richards 


see eeeeeeeee 





Gold amd) Gray cri isccsissccccrccscoriscecrss Gounod 
The Free- ce in G and B flat . --Lindpaintner 
Bird of the wild wing...........sscesssseeees allace 
Gondolier’s last good. DIQHE ...ccoccccssccoese Arditi 
O could I but re-live the past! ...........060 Balfe 
When yeare parted ...........0008 J. Blumenthal 
The Lark song (Valse-Ariette) ........0... Gounod 
Hero to Leander, in D and C ........... Gounod 
For lack of gold he left me, in Aand G Gounod 
‘Dream of Home (‘Tl Bacio’) .........cceeeeeee Arditi 
Beauty, Sleep (VArdita).......scssseseceeees Arditi 
Posty ‘olette (Illustrated) adapted by Phan 
BETIG cc sccasoannsnyinnsess dpios seinihasenssoeneuations 
Weather: BES 2.00.0 .ccccosseststinidetsnsieshochues Lochiel 
My love is an olden story, in F and E flat 
Schloesser 
She Sleeps tho’ not a Star! in E and D... Balfe 
Kory of the Glen .......... sonseoonce . WC. "Levey 
The Phantom Kose ....... eesenccceutnacensancosmhercenge ° 
What saith the River?  sssesseeseseeseeee Leolin 































| CRAMER’S SELECTED 
































| NEW BOOK PUBLICATIONS. 
. d. 8. CATALOGUES. 
2 6/Ulysses. The Choruses complete (voice and rT} F 
2 6| ‘6 TS apatite icp Gounod (nett) 7 6) 2% following are now ready, and will be forwarded 
3 0/Tobias. Sacred Drama (voice and piano) com- to any part of the Kingdom on application :— 
3 4 AE nis sivetotote’ Gounod (nett) 5 0/1. English Songs. 7. Nocturnes, Cuaprices, 
2 ot The Art of Singing .............e000 Cazalet (nett) 2 6 /2. National Melodies. Ke, 
2 6) Modern Pianoforte School. Part 1. Studies for 13. Duets, Trios, Part- | 8. Overtures, Sonatas, 
Style. Part II. Studies for Expression Com- Songs, English and Studies, &e. 
2 6 plete, 104 pp. bound (Nollet & Mansour). 2 0 Bn alan. 9. Pianoforte Duets. 
2 6) Modern Pianoforte School :— | 4. Easy Pianoforte Pieces. | 10. Italian Songs. 
2 6| Part I. Style (separately).......ccccccesceeres 8 0/5. Operatic Fantaisies, &c. | 11. Dance Music. 
3 0) Part II. Expression ( do X penaesebes . 8 0.6. Rondos, Airs varied, &e, | 12. Sacred Songs. 
3 0) | 13, Harmonium and Organ Music. 
3 0| omeenenine | *,* Other Selected Catalogues are continually being 
a added. 
2 6 
‘ a 
3 0| NEW DANCE MUSIC (Solo or Duot). NEW PIANOFORTE PIECES. ; 
A * 8. 
&e QUADRILLES, Crispino © la Comare,....cccsecorceescceoeees Rosellen 4 0 
*| Ba-ta-clan (Offenbach) .......sssssseeee Wallerstein 4 0} Der Freyschiita (lantaisie) se... Roselien 4 0 
4 0/All the rage! (on popular airs) ......... Calleott 4 O0)5t Cecilia (Sacred Airs), Books 1. & IL 
4 0; Queen of the Isles (Gounod’s Iréne’) en : Calleott (each) 7 6 
C. Godfrey 4 ©} Trumpet, blow! (Gounod) ss. Hargitt 3 0 
4 0|Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 Dream at MOVIL ,..cesseeeeeceeerereeeereeesces Noliet 4 0 
3 0] She stoops to Conquer ...sscsessecsesseeeeees Coote 4 Q| Les Folatres ...ccccceccceeee  eeseeeces Blumenthal 4 0 
3 O| Merry Wives of Windsor .....cccoccecceceesee Coote 4 0} Caprice HUMOristique ......eeeereeeees Heller 5 O 
A OlColdstream Guards  ........cecoccoccoccsece Godirey 4, 0} Pas NODIO.......eeceesse eee sdbevecceenves severe Heller 5 0 
3 : Young Man from the Country........+++ C. Lotti 4 O| Valerie, Romance sess ssceteneeeeses Felder 3 0 
3 0 | Robin ONES AS a ORR. Charles D’Albert 4 0 Solace Leseeeeeeneeeeeeseeessseneeeseneeaenes Blumenthal 3 0 
3 Ra ee Charles D’Albert 4 0|AU Revoir ......... steeeeeseeeeecneeaenaeees Naumann 3 0 
2 ; RE SEE i 6A Charles Coote 4 0| Ma pritre pour toi, Nocturne ........6.0000 Felder 3 0 
Weaving a Dream..............eceeceeeee 7" ~ ; } 
x En Avant! Galop brilliant ..........0008.. ‘elder & 
POLKAS Graziosa, Rev i cece aaa haideeinanaelines P. De Vos 3 0 
Skating Poms ....ccssesssssessosesasesssees V. Wallace 4 0) Brawling Brook, Idyll ........ccceceeeeeceeeee Felder 3 0 
Souvenir de Bath ...........escesee. decessbouve Beldeor 3 Of Ui Mystere ..crcccccccsccosrcccccsecseses Blumenthal 4 6 
3 0/|Souvenir de St. Leonards.............s0seeee Felder 3 OO} Chant Religieux  ........cccececcseeeeee Blumenthal 4 O 
3 0} Pretty Barmaids..,...........6 we.» Henry Delorme 3 0} Des Cloches de PEglise ..........eeeeeeee J. Rhodes 3 O 
RT CPOE accnssvecsnsenseestaneonsnaasoes Charles Coote 4 O]} Les Ondes en Lumibre ........0.006 Std sossee Nollet 4 6 
DB CORO: i. diaicvecesbe sec cdsantbinblersebed J. G. Calleott 3 0} Morceau de Salon ........008 Selle 3 0 
3 0} Amber Witch.........cccccocsseseoee Charles D’Albert 3 0} Rondo Brillante ..........cccceceeceseeeseeeeeees Nollet 4 0 
Bo! ee ee ere A. Manns 3 O|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
3.0 Grand March (¢ seta seveuccserscsecesoces Gounod 2 6 
3.0 MAZURKAS, SCHOTTISCHES, &e. La Garibaldina - . Brinley Richards 3 0 
3.0 i Fantasia (* Falatatf ’)...rrccseesecsestecere » W.Kuhe 4 0 
3 | Kettle-drum, Schottische .......000++ C.Godfrey 4 0} March ('Tannhiuser’) ......00e0ce0eee es Wagner 3 0 
3 0| Toxopholite, Polka-Mazurka.........++ Offenbach 4 0) La Stella de l’Arenella (Neapolitan Air) 
3 0) Gipsy, Mazurka..........ccceeeeereee -+ Bucalossi 3 0 J. Blumenthal 3 6 
3 0) Marie-Louise, Mazurka ........0.++ . Vandervell 3 © Tell me, my Heart (Sir H. Bishop) 
8 | Laudomia, Mazurka .,......sccecceceeeeees A. Manns 3 0 Brinley Richards 3 0 
3 TL Bacio w.c.csssesessessesenseecseceeceeseeees E. Berger 3 0} Le Chant des Naiades (’Lurline’)...... J. Ascher 5 9 
2 ¢)\LaSarolta, Mazurka... see sesseere Felder 3 0) pers! Teré! (Neapolitan Air) ... J. Blumenthal 3 6 
3 0 Une Grande Feuille et une Petite, Op. 110 
3 0 WALTZES. S. Heller 5 @ 
3 Ol Nora Ee sya . C. Godfrey 4 0 Blow, Gentle Gales (Sir Bishop) ; 
3 0! — seniesieaseeninanendtbesidichioel C. Godfrey 4 0 : ae "Brinley Richards 3 0 
| ane... agitate Alar cate! *F Wallerstein 4 0} Fantasia on Verdi's ‘Forza del destino’ by Kuhe 5 0 
3 ee ee Calleott, 4 @| Fourth Scherzo ...-sessecseseeessereceteceeee | . Heller 5 0 
a O)falian wrnrsraneneneranenn meron Calleot #8) tho ‘Chongh aad Grow (irik. "Bihop) 
© 0) Thane (APGIA) <scanccrsesegecnonsvecces i. @: Godfrey 4 0 : rm > 4 fae 
inte O. Metra 4 0 Feuillets VAlbum ..... ocegerecscesectoceoeed S. Heler 5 
3 0) chants du Ciel . Strauss 3 0| Adagio e Presto Agitato .....+.,.000008 Blumenthal 6 0 
2 . The Amy J Levy 4 iW aliz from Gounod’s ‘Irene’ ...... W.H. Calleot 2 6 
3 The elaine aver BT ae ee Labitzky 4 0) ee Pee en eee J. Blumenthal 4 0 
2 6 ——e J.P. Clarke 4 0| David Singing before Saul .........0ee-ee Hess 3 0 
Ill Bac A, Sn Carlo Zotti 4 0} Wav erley, | Scottish Fantaisie ...... ae E. Berger 4 0 
3 lame i) ter paige im Charles p’Albert 4 Veiled Star, Nocturne .. unbsddecbioetien Seeling 3 0 
3 0) Amber Witch. ......cccccoccoccocscsce Charles D’Albert 4 0| | Enid, Idyll seevecceercercese cee te eae S —e ; 4 
| Prairie ~ seeclnonga ranean seen) Gerald Stanley 4 0| Sonn umbula Fantaisie (Duet) ......... De Vilbac ; 
9 Tis aw ae Meee Bastne Duval. 4 Toujours & toi! Réverie.......cceceseeeeeees Felder 3 0 
z i emenen Remmblen. ise:assicasicvecs* Gerald Stanley 4 0) va des Mers. Scherzo valse brillante 5 0 
3 ee ee af ANSOUP....60s00e0 sasbpoobbabbivedesdivbete Mebtobiode 
poac Weetene sal eae awry ’ Gamal Stanley : | Operatic Fantaisies (fac iles)...Solo 28, Gd. : Duet 3 6 
3 0] a fasfallottanwinnneninnenenene Paul Gorse 3G) 9° pupils ern rm Gruen 
3 0 . Le | S, PBCMME v0ecoecct'sscobbchescctssccccvedec Croisez 
3 0 GALOI ° 4, Gazza Ladra. .. Croisez 
Be Ma viccspassicipuuniainintineencccnincen C.Godfrey 4 0) 5. Norma... .. De Vilbae 
a Ie icatiiihis H. Hardy 4 0 G. Barbiere .....0cccccorecreeee gepnase De Vilbac 
3.0 | Bugle ...ssereecereee eeseenereseenesseneecens .. Dawson 4 0 q. L’Kelair . dv0cndsenaee . Croisez 
3 0) | Orpheus * OER LEE AME EEE RI ae Offenbach 3 0) 8. Flauto Ma; gico sreccevesecesresescess Bernhotf 
BD DU POES COMMET ccccsesescrcnroeppnpeepoasers® C. Godtrey 4 © Bouquet of Airs of Gounod’s ‘Irene’... Cramer 5 0 
3. O} The Witches’ Own .....ccccccecseceoecceee J.P. Clarke 3 6) La Biche au Bois, Ldy Ll ....sseeceeeeees . Bernsdortf 3 0 
ey | een poubececoeronees Felder 4 (| Dans les Nuages (Cloudland), Reverie... Ascher 4 0 
3 0} Les Hussards de la Reine ..........eee+000 D. Léon 4 0) Triumphal March: ssstessessesorssvsee We G. Levey 4 0 
| Postman, or Night Mail .........0000 J.P. Clarke % 0) Au Bord du Ruisseau, Pastorale... . Felder 3 0 
3 0) Night gabe sien tieg SY SI J.P. Clarke 3 0) Alpine Horn, Petite Fantaisie ............ “Surenne 2 6 
3.0 Chinese dance......cesseceeee epenencegy Ww. Ww: Cate : 
wC Marche Nuptiale ..... cave peccencocegoccsce +» Gounod ¢ 
3 tee | Six Suites pour PiaNO..,..9.c0scecercevers J.8. Bach 5 O 
3 : Rhine Wine .....+.s0cceeserreeresens . C. Godfrey 4 0 Caprice Villageois . Nollet 3 0 
3 O| Viennese.........cccccercrseees psceetinne “F. Wallerstein 4 Orphee aux Enters, F Fantaisie... ++ Hangitt 
3 | Original ...... coeccesences aces grcegesepcceseege Kimbault 3 0 Golo, Ge. Duet .coccdvveccsdersredsiebebssbesbdscr 6 0 
3 0 *,* All the above are beautifully illustrated. Rues des Londres ssssssssesssve ssvsessesseveee Nolet 4 0 
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208 


[No. 169, Dec. 22; °66, 





LAMBORN COCK, ADDISON & C0., : 


62, & 63, New Bond-street, W. 


1 DREAMT LAST 
A New Song, by 
HENRY SMART. 

Pi it ¢ 3 . 


NIGHT. 


SIGNOR 


TITO MATTEI’S 
COMPOSITIONS. 





FAREWELL TO THOSE WILO | N SOGNO D’AMORE (Nocturne)..... we 4 0 
LOVE US. || NA NOTTE D'ESTATE (Nocturne) : @ 
: } ADDIO DEL PASSATO (Transcription) .. 4 0 
A Duet for Soprano and Baritone, by 
HENRY SMART. PAS DE CHARGE (Morcean de Salon) .. 4 0 
Price 8 | HL. TRAMONTO DEL SOLE (Pensiero).... 4 0 
gates IDANCING LEAVES .......<.csscssasess 1 0 
WHEN NIGHT 15 DARKEST monty | MOTORS Hernpele) -na- ns crontn.. SF 
nggenten Nain LA HARPE (Morceau de Salon) .......... 3 0 
[IS NEAREST. | SOU VENIR D'iTALIE (Nocturne) ........ 4 0 
A new Contralto Song, sung with immense effect by Mdme. > > _ ~m - a " rand 
PATEY-WHYTOCK. This song will becowe as p pular as the | OH, DEAR, WHAT CAN THE MATTER 
celebrated “ When sorrow sieepeth.” By | DBE (Transcription) ...... 4 
' | BE (Transcription) .............s00000 
BE. LAND. ) THE FAIRY’S DREAM................ ao 


Price 3s. 


The new Song by 
LE. LAN D. 
Price 3s. 


Sung by Mr. W. H. CUMMINGS on his present provincial tour, 
COME AND MEET ME, DARLING. 
FRANCESCO BERGER’S eminently sveces«fal pew Tenor 


Song Just) published Sune lately by Mr. MONTEM 
SMITH on his provincial tour, and rapturously enecored 


LONDON: 
LAMBORN COCK, ADDISON & 
62 & 683, NEW BOND STREET, W. 


COo., 


BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and THarmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken : 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subsenbers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & C0.'S BRIGHTON BRANCH, 
64, WEST STREET. 
29 DE3 


PIANOFORTES, 
y J. ENNEVER & SON,, PIANCFORTE 
e MANUFACTURERS, 18, SOLO-SQUARE, W,, ane 
65, JOUN STREET, Fitaroy square, W.C. (Mauutacturers & 
the late firm of Allison and Allison, Dean-street, Sebo 
w. J & Sen reqectfully mvite the attention of the 
Nobility, Clergy, and the lrufession to the Suck of FIRST 
CLASS PIANOFPOKTES which they have always on hand 
from which to select ether for Sale or Hire 
Pianofortes manufactured for extreme climates; also fu 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Piauoforwwe tuned, repaired taken in exchange, &c, 





ORPHEE AUX ENFERS (Arranged as a 
duet) 


VOCAL MUSIC. 
NON E VER (Romanza) 3 


|} NON TORNO (Romanza) 
LO SCOPATO (Sung by Mr. Santley)...... 3 


VO DANZAR (Sung by Malle. Carlotta Patti) 5 0 
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| 

LONDON : 

| HUTCHINGS & ROMER, 

9, CONDUIT STREET, REGENT STREET, W. 


‘) We PARTS TIMES.—Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
|) THAT OF ALL THE ENGLISH PAPERS CLRCU LATED ON 
THE CONTINENT TOGETHER Offices :— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
} Boule ne, '4, Grand. Rue; Bruxelles, 30, Rue de Namur. 
| Subseripticn.—One Guinea per annum, post free to all parts of 
the Continent. P.O.0. or Bank Drafts made payable to H, 
| Lraranp & Co., at the Lozdon Offices. The Proprietors of the 
| TARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
of the bnelish and American communities on 
the Furepean Continent, besides enjoying a very wide home 
cireulatton. Every care bas been. taken to make it the best- 
infurmed and most useful Ang!o Continental Journal, and the 
re ult have surpassed the most sanguine expectations of its 
Proprietors The PARTS TIMES is sent to every part of 
Furope, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement contsining a complete IMlustrated Guide 
t> Paris and also to the Exhibiti n. It is almost needless to say 
that the additional amount o publicity which will be afforded 
by the increased damand for the PARLS TIMES will be most 
} valualle to adverti-ers; Whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken 


| educated classes 


he IAM J. YOUNG'S Popular part songs 
for 8, A. T. B. 8vo., 2d. each 
Hail! merry, me:ry Christmas, 4th edition. 
The Mountain Maid, 2: d do 
I love the merry spring time, 6th do. 
Gaily thro’ the greenwood, th do. 
NOVELLO & CO., 69, Dean-street, Soho, London. 


For Four Voices and Piano, to English Words. 
ASLAM'S FIFTY SACRED MUSICAL GEMS 
[ of Greck Jewish German Spanish and 
Lussian Itahan Latin other origins 
Price 1s. Crown &vo., cloth, gilt edged. 
Cramen & Co., Nisser & Co,, and Hamivron & Co, 


(G, A, or C). 
Qoeerrrr WAR atin .) 


of illustration), 
wdinary tuning tork ; being 
nd eleetro-plated, it has a pure and sustained tone ; 
the exact pitch established by the 5 c ety of Arts 
elegant aud useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 





Ditto Gold, 24 stamps. 





or Cranian & Co., 201, Regeut-otrect. 


THE MINIATURE TUNING FORK 


TYVHIS beant'fal and unique little article (size 
| possesses all the properties of the 
1 ade of the finest tempered steel, 
is tuned to 
It forms an 


| CARTE, & CO., 20, Charing-cross. 


| times, with particulars. 


| 





QO} gilt letters, 2s. 


To be had of T. Watkenr, General Music-smith, Sheffield, 


~ nn 
NEP sicaL DIRECTORY, ANNUAL 

A ALMANACK, 1867, contains Remarks or the Eve 

the past year, including a report of Mr. Coleridge's ae 
the Dinner of the Royal 8 ciety of Musicians, the proceedis : 
ot the Society of Arts, and much interesting matter, RUD LL 
ROSE, CARTE, & CO., 20, Charing-cross, London. = 


AND 


M' SICAL DIRECTORY, ANNUAL, AND 
4 ALMANACK, 18 i7, contains the Names and Addresseg 
of Professors of Music, Musicsellers, and Instrument Makers 
throughout the United Kingdom. RUDALL, ROSE CARTE 
& CO., 20, Charing-cross. : i 


\ USICAL DIRECTORY, ANNUAL, axp 
‘ ALMANACK, 1567, contains a Record of Concerts 
given and Gperas performed in 1866, and en Account of Musical 
S-cieties throughout the United Kingdom. RUDALL, RUSE, 





\[USicAL DIRECTORY, ANNUAL, Axp 
i ALMANACK, 1867, ¢ ntains a List of Copyright Music 
published in the United Kingaom in 1866, KRUDALL, ROSE, 
CARTE, & CO. , 20, Charing-cross. robe 











DIRECTORY, 





= ——$— $$$ 
\ USICAL ANNUAL, anp 
a ALMANACK, 1867, contains a remarkable Novelty— 
a List of Operas produced in all Countries since the earhest 
RUDALL, ROSE, CARTE, & CO. 
20, Chari: g-cross : 


\ USICAL DIRECTORY, ANNUAL, ayp 
r ALMANACK, 1867, Fourteenth Issue, see above Adver- 
tisemests. Price s., by pest, 2s. 2d. ; or bound in crimson cloth, 
S&L, by post, 28. 10d. RUDALL, ROSE, 
CARTE, & CO, 2), Chiring cross, London. Corrections and 
Addenda for the 1868 Issue will be gladly reeeived. 
Wy as PAPE, honoured by commands of 
H.R... the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and visits 
South Wales and Cormwall. Address, as usual, 9, Sono- 
SQUARE, 


A LADY desires to form some immediate En- 
i gagements, in schools or in private families, for Lessons 
on the Piancforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W 
\ JANTED an. Assistant in a Music and 
Pianoforte Saloon; one who has some knowledge of 
tuning preferred An excellent opportunity for a young man 
desirous of improving in Violin and Pianoforte playing, and 
acquiring a general knowledge of business. Address Mr. 
Ripeway, Music Warehouse, Southampton. 
a SALE. — A Complete Collection of the 
Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60. Address, M. Reyeer, 1, 
Rue de Laval Prolongée, Paris. 








\ JANTED, a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 

Cuamer & Co., 201, Regent-street. 
VVENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they ean confidently recommend both for their correctness of 

fashion and economy in price. 
THE LONDON GENERAL MOURNING WARETOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY'S. 


\ ILLINERY.—The French Fashion of much 
a smaller BONNETS than those of recent sea-ons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 

THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





(PAEPEDA D'ITALIA and TAFPETA 

FLORENTINE —These Black Fabrics are for dinner or 
evening Wear, and are made upin fashionable skirts. or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGEN T-STREET. 


Beta f SCUD GALOP, 
Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s. Cramer & Co. Limited, 201, Regent street, Ww. 


YOLDEN DUSTMAN QUADRILLE, 

J Played every night in the successful drama of that name 
at Astley s Theatre. Solo or Duet, 4s. Cramen & Co, Limited, 
201, Regent-street, W. 











Price 6d. By Post Td 


LL SAINTS’ CHURCH, Margaret-street. 
i Reprinted from the “ Orchestra,” with an appendix con- 


taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 65, King-street, Regent-street, W. 


rIHE CULLVIVATION OF ‘TEA in the East 
| Indies is an important feature, and the EAST IN DIA 
TEA COMPANY have, on account of its great strength au 
exquisite flavour, promoted its sales by every means. ; 
Company are now selling Assam, Cachar, Darjeeling, &ec., a 
the reduced duty—viz., from 2s. 8d. to 83. 8d. per Ib., and China 
‘Teas as usual, »t 1s. 4d. Ib., and upwards. Price list post Iree. 
Warehouses, No. 9, GREAT ST. HELEN’S CHUKCHY ARD, 


Bishopsgate. 
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Printed by Groner Woop, of No. 201, Regent-street, In bry 
County of Middlesex, at his Printing-office Regent wee | 
No. 55, King-street, Golden-square, in the said county, 
published by Apams & Francis, at 59, Fleet-street, 
City of Loudon,—Saturday, December 22nd, 1866, 
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